


F_-{l_"i In fl‘-[

§ LLCorium,
: | mcum nte |
il - Do
| mine ;1[..{

ol L{ futiarn

u{ilm_ mc 1

- J] G[{r-m..--- |
atry ct ﬁl.m cr .{}'untul land ﬁ":l-I

ilcat crat in !:lrlnu[un ctnunc ct fem

per ¢t n {ecula feculorum amen Al
I:_'.;,H_:f'ﬂ_ ]_..-Hl.‘i hi}l CIﬂ[‘I‘H[‘IE. | § o, €8
% r:.tcfht oloric. VMN VS

q .. mento {aluas aud for CP no

B ( tr1 quondam. corporis exaalls

: i e i RN b . ik e
. ) "':n."l:' "l- "‘lT :_.f'j:'-l.lﬁ, ll"ﬂ' ¥

i g
- i r " 1
b R M .ﬁl'-'
- . E —; ] |
1.1" 4 v g _'.-. L
‘ol ' B A

[

e -
Filb -
; ¥ -:_: 9 o ¥i ‘! ne, o
| _ : / Sy = ]
o : R '::_.'.rl - - ; ';

ey |

L

i \ -.I 15 )
felbina. v 5
: ,,. g




ARTof
(Clgryly

fanmfianone fromente. p. Soom
b gloztam dile tuunonms
annua frfta oepetonees fad
totalts coozdur. bofham abulande
offrumues. fiyplueer conzantes ;
0 s ey et G
s tnuene. (ifragus aus o
tmuraep. P, finfa cunonon.
ane iguoue oblanont o
fues e quan aub offe
10 (g0 fumaeius Tuus obowanm
(UL0 T DLEMATUS 05 11 e
ro faco confhvneere faoriomi .
ob{too bite placatus acaplas. @

DORLING KINDERSLEY
LOMNDON « NEW YORK = STUTTGART




A DHFRLIP G KINEERSLEY BOCKS

Project editor Louise Candlish
Art editor Liz Brown
Asziztant editor Davd T Walton
Assistant designer Carla De Abren
Senior editor Roger Tritton
Senior art editor Tracy Hambsleton-Miles
DTE dv_l.ign-l:r Flrrinia Austin
Managing editor Sean Moore
Managing art editor Tonl Kay
Production controller Meryl Silbert
Picture research Julia Harris-Voss, Jo Walton
Photography Steve Gorton, Andy Crawford

First puhh\}rﬁl in Great Brirain in 15995
|r1. l]'-llrlu'r'_q Kinde n|ﬂ' Limdred,
9 Henrictta Slreet, London WC2E 8PS

Copyright © 1995 Dorling Kindersley Limited, London
Text copyright © 1995 David Harris

All rlghﬂ_u reserved, Mo frart ol this pul:lhu..ltum may bsz rrprmlm‘cd sowresd
im a retrieval system, oF transmitted in any form or |'.|1= any means, electronic,
mechanical | FI‘H.rtl'ICiI-I‘II'I.II.‘IE rt'ﬂmhnb ar nllu'm ise, without the prior written
pe rmission of the COpY rlght AT,

A {'ll'q'uglngm' record For this book is available from the British 1J'|:1rlr:|
IBENOTS1300149 3

Colour reproduction by GRE Editrice s.r.l,

Printed in Singapore by Toppan Printing Co. (%) Pre Lud




Contents

Introduction 6 Bastard Capita’ts 78
The Development of Western Script 8 Cadels 80
Script Timeline 12

Getting Started 14 Itavian & HumANIST SCRIPTS

Rotunda 84
RomaN & LATE ROMAN SCRIPTS Rotunda Capitals 88
Rustic Capitals 16 Humanist Minuscule 90
Square Capitals 20 ltalic 94
Uncial & Artifical Uncial 24 Humanist & [talic Capitals 95

Italic Swash Cnpitals 100

InsuLAR & NATIONAL SCRIPTS
Insular Majuscule 28 POST-RENAISSANCE SCRIFTS
Insular Minuscule 34 Copperplate 102

Copperplate Capitals 106
CAROLINE & EARLY GOTHIC SCRIPFTS
Caroline Minuscule 38 Roman & LATE ROMAN SCRIPTS
Foundational Hand 42 Imperial Capitals 108
Early Gothic 46

Script Reference Chart 120

GOTHIC SCRIPTS Glossary 122
Textura Quadrata 50 Bibliography 124
Textura Prescisus 54 Index & ﬁcknnwledgmenm 125

Gothic Capitals & Versals 58
Lombardic Capitals 62
Bastard Secretary 66
Bitarde 70

Fraktur & Schwabacher 74




INTRODUCTHIN

Bowok PROCTION
The I:rnrlur!mn of a
ruapuacript book 1y

1 cormplex usines,
r[q1||.l1:l||Ll|'Ir whilly of
nuRersus cratbaie

GENERALLY, LATIN-BASED scripts fall
into two categorics: formal — that
is scripts used as the instrument of
authority; and informal — the cursive
or qu:ii:]:l}' written scripts used for
cveryday transactions. History
repeatedly shows formal scripts
degenerating into cursive farms,
which are, in turn, upgraded, finally
achieving formal status as new handds
in their own right. The 5 af
historical analysis in this book chart
the rise, fall, and revival of these
hands, and explain the emergence
of other significant scripts,
Practical advice

Fallowing the historical study of
cach script is a practical guide to
the construction of the letters in
that hand, A complete alphabet is

included, showing the scparate strokes

necded to luce each letter, and
indicating the probable sequence
of these strokes. To the left of this
alphabet, the chiel characteristics
of the script are described and
demonstrated in a separate p:u'h'.'l.
The appearance of a script is
influenced IJ:.' a range nfpra:h'n]
factors, including the cut of the nib
used to write it. Full information
about tools is given for each script.

Introduction

ok 2,000 vEARS, the western Latin alphabet

has developed and been modified by a vast
range of social and technological changes,
providing a rich and varied resource for the
modern calligrapher to quarry. This book
charts that development, presenting scripts
in both historical and practical contexts.
Calligraphers of all levels will be able to
explore the origins of each script and
understand anew the construction of
the 26 letters that we use every day.
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LETTER AMATONY

I rder 1o Sdemnfy or construct seripas, it 5
swental to become fmilisr with the vocabubary
of calligraphy. Unformanately, there b no agreed
standars namencdatute, so remm wed motha
bk are thow mot commonly (Evoured by
calligraphien snd palieographen. Altermative
v, ncluding ehase used by oypograpben,
are shavarn lsere inn boscketn. For l.':umpir. the

Mairlisr
1l

_]-ﬂr\ﬂnkr lizwr

headlne i known to wme calligphen
the “waisthne™ and to fypographen s ke
“g=line”. Althaagh theie leitem represent
only 3 few chamcten, the terms wwed o
desenbe thels components are apphaable
tcs all the letters in the slphaber. A fill
ghonsary of the calligraphic cermm uned kn
thia book i sho indhded (pp. 122-120)
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LETTER HEIGHT ANy PN ANGLE
The heighn of & keeter s caloulated
| pem wkdths, shown i thn ook
ta the keft of the lemer in the fomm
of 5 “ladder”. Each ac npt i drawm
with the pen held o one particidar
angle. The Bgures used 10 mdicate
this anigle: refier to degrees o the
horeotsd, Whone relevant, the
sppronanuare angle of the forwand
fean of 3 letter B abso given. This i
i i degree o che vertcal

STROKE SUQLERCE

& pecommienided Lttt d o strokiet is Biven
for all 24 kestems of exch seript. The use of
transparont coloun makes o clear where 3
stroke crosues of overlaps with anoiher.

It i Fedicr in e wmpurmey
abovery phar l!l‘h.l'il'lﬁu'l_!whu
fodbrw e thiis ampdy, & Caroline
Urmusrssle £ ipp. 4041}

The wwsstiviny off o qurld
.Il-i __.- pnnlinl an pulval pied
firt druwmyg bairline

INTRODUCTION

Thar Mok aoros intwane
I progrem af rbar fary
wrde; o pranching e
Fanrbine, 1y pem i pasdid
gk swer ehe fine mende
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Wi Tosa s

Same muterah and implemens are mors
vgitable for an sccurse feprosmitaton of @ s
1han othon. For insance, most woribes wTiting
hefaee 1500 used cicher parchasent of vellam,
which remain g chan sy two of the fimest
wrhting sarfaces Flﬁ;u;-'eu_},'. the witrig
mmaplemient b oof equal imporunce, For
Iizsrde bereer (). 12 would be didfculy m
schieve the very fime line wath any caber
implement than 3 sharply cut quill, Advice

i ihe irlecton of warisces md writsig tooh

is gven i “Ceotting Starved™ (pp. 4= 5)

T il by byww abusrn |:||
il of i vk muaking o
waner i# fmslle

Thir fetfer in mrtipm
wirh o “smied™ pen

Model scripts

The search for a definitive model
for any particular hand is virtually
impossible. Within cach script there
are endless variations, r-mgi.n.g from
the excessively formal to the almost
indecipherable. Therefore the scripts
included in the practical pages of
this book are actually a synthesis of
various different Hl\]w and should
be used to prompt your own
personal redefinition of the hands,
Manuscript sources

By definition, a script is a svstem

:JI handwritten characters, and the
majority of the scripts included in this
book come from manuscript sources.,
Where appropriate, an cnlﬂ.l‘gtmrnl:
of a section from an impaortant
manuscript is shown, often l‘l"'-"i'i-Jil'lg
the basic ductus of the script under
serutiny and giving invaluable clues
to the construction of letterforms.
Imperial Capitals

One significant script included in this
book must be regarded separately
from the rest — the Roman Imperial
Capital. A Fa‘u-duct of the brush and
not the pen, it was, until recently,
not accepted as a script at all. Due
to its complexity and importance to
modern calligraphy and wypography,
it is explored in depth in a section
at the end of the book. For the first
time, the origins and structure of
all 26 letters are demonstrated in an
casily accessible way (pp. 108-119),
Lefe-handed work

The step-by-step letters demonstrated
in this book are the work of a right-
handed calligrapher. Left-handed
calligraphers can follow the same
angles and stroke sequences, but
might find it useful to adjust their
normal writing position to the
“underarm” position: tack the arm
inwards, turn the hand 1o the left,
and shift the paper down to the right.
Nibs cut obliquely from top right to
battom left can also be very useful,

e |



TuE DEvErorwENT OF WESTERN SCRIFT

The Development of Western Script

THE FIRST ALPHABET evolved in Phoenicia in about 1200 B.C..

This was adapted in the eighth century B.C. by

the Greeks,

whose letterforms were borrowed by the Etruscans and, in
turn, by the Romans. All subsequent Western scripts have
evolved from Roman originals. The scripts in this book are
ped in six categories: Roman and Late Roman Scripts
(pp. 16-27, 108-119), Insular and National Scripts (pp. 28-37),
Caroline and Early Gothic Scripts (pp. 38-49), Gothic Scripts
(pp. 50-83), Ttalian and Humanist Scripts (pp. §4-101), and

Post-Renaissance Scripts (pp.

102—107). The duration of

each script is shown in a timeline (pp. 12-13).

PROBABLY the most important event
in the history of Western script was
the Roman adoption of the Etruscan
alphabet. By the first century u.C., the
Romans had developed several scripts,
One was a quickly penned, cursive
script used for correspondence,
scratched onto a wax tablet or written
with a reed pen on papyrus, This hand
was influential in the development of
the minuscule letter, including the
Half Uncial (pp. 38-39). Another
key script was the Rustic Capital,
used in manuscript, signwritten,

and inscribed forms (pp. 16-17).
Imperial Capitals

The third Roman hand produced by
the first century B.C., now known as
the Imperial Capital, was used in both
stone-carved and brush-drawn form
(pp. 108—109). Over 2,000 years
later, the letters of the script provide
the basis of our modern capitals,

By the fourth century, the Square
Capital, a modified de huxe bookhand,
had also emerged (pp. 20-21).

Another important script that had
its origins during the Roman period
was the Uncial (pp. 24-25). Similar
in form to the Greek Uncial that
preceded it, this was developed for
use by the early Christian Church.

ETHLRCAN LETTERS

These beaters have been wrnitten in Onean,
an anciei [talian langiage derived from
Earsscan. In addition e the writing system,
slimnr every mpect of Emuscan cultane was
adopted by the Fomans, meluding ehe legal
wrd miliary warems,

Tl serraconta tabla, of @ iype ssad 1o mark properey

ard fard, s rlparly woogmisable I-lu-!rf:-—. ek
a rlidi sharacier, whuch memdiden an eertursed [

THE LaTiN ALFHADET
Thin inscraption fom ihe bioe of the Trapn
Caolumn, Rome, b one of the finel sanaving
exumples of Impetal Capitals (pp. 108108
The aldese Lstan alphibet conpained 21

{hﬂmnnppnudmlbcElmn i, Hy

kave Fooman @mes, the Latm alphabet had 23
chamacton, the tvo sdditional charcten — ¥ and
# = having been nken from the Greek Upulon
wnd Feex. Al of these charscten have wirvived
for moderm o, with the sdilinen in mediewal

tuney ol leten [, L snd I
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TrE DEvElowewExT oF WWESTERNY SCRIPT

Insular and National scripis

Alfter the demise of the western
Roman Empire in the filth century,
numerous hands developed in the
kingdoms carved out of the remains
of the Empire, Irish scripts, such as the
Insular Majuscule (pp. 2831}, derived
from Uncial and Half Uncial forms,
are now known as “insular® scripis,
Elsewhere in Eurape, national scripis
included the \"iﬁ.ignlhir; in ﬂiu.'in anl
the Merovingian in France,

The most important means of
communication between different
nations was the Christian Church,
which kn.:pl the torch of |:i'tl.'ra1:}' anil
learning alive. Irish monks formed
many monastic centres in Scotland and
northern Eng]am‘], as well as in Luxcuil
and Corbie in France, and Bobbio in

Italv. Meanwhile, monks from Rome
That icrife canntn oot iasd ey v et The proshndres o ek aereds s i'?-'r-hh-ru i i P o8 ol menlrm ¥
mewly ibearpenad mib of the quil! & ueparate craft quiring the dulls  frame and wwaped wich o rueved bnfe entered southern Enghn-tl and were
o ¢ Mt of watlars responsible for the widespread
conversion to Christianity there.
Caroline and Early Gothic scripts
The first empire in the West to
emerge from the remains of the
Roman Empire was that of Charles
the Great (Charlemagnce). By the ninth
century, his Frankish Empire stretched
from the Pyrences to the Baluic, A
reformed hand devised by Alcuin of
York became the established hand of
the empire — it is now known as the
Caroline Minuscule (pp. 38-39),
Outside the Frankish Empire,
national hands persisted. In Ttaly,
gathered and bound, snd th the Beneventan seript was one of the
cover fitted. longest surviving post-Roman scripts,
1"““" "*"‘"“'"’“‘""‘""“'F‘T“ Teaching from weutem masssripts  yeng] from the midl-cighth contury until
g el s A== 300 (pp. 84-85). In England, the
Insular and Anglo-Saxon Minuscules
sulficed until the tenth century (pp.
34--35), when the Caroline Minuscule
was introdtuced, Over time, the
Caroline Minuscule became maore
L‘l]ll‘lPTL"i."rE‘ll, anticipating the anguhr,
unilorm aspect of Gothic letters. This

CHARLESMALSE AN AU

Im many ways the cighth-century Enperer Chatleimagns
modelled kimsell and hkis coun on his Romun forebean.
Roman inflacnce in the Franknh Empire wan partoularly
iniportant iy the arcan of bearming and wholinhip,
which the emperor wa mided by a prominem monk from
York named Alewan. Under Alewin's sblvsthip from 7i-
Bilkd, che grest scnpoomum at Tours, France, was founded.
Here, the Carolsne Minuscule wan crested (pp. 38-19,

Fhet il dip f ehe
penbnife suigggrsts phar o

lul.‘duouPll Wiy
i on it pragr

THiE PRODOCTION
O MANLSCRIFTS
Thaie | Bh-cemury illraratiom
show some of the procewes
avolved in the production of o
medscval book. Fine, the
parchment maker would wmak the
skin aml ithen stretch and scrape
i Mean, the slrcd F-II'E'"H"I-TI'H wouhd (e dmed sl cdeaned, the
L e o S b erienmmed anad scored in parifme is premsmed’ 1o e
preparstion for the scribe, The
et wniild be pl-ﬂmn] te detail,
ﬂ-ﬂhkpﬁﬁl.:ﬁ:l’nr:luuu‘lnr'
the illsarsor and illaminscr.
Afier the sribe had comploted his
text, the illunanator would apply
the ol keal, wlach was then
overdrawn by the ilbustrabor.
Finallly, separate lesves wene

i havity o b monl Fﬂ:ﬂlnﬂ'

Vst whor raties of Dl st i Tﬂ;whﬁ‘lfﬂj ﬂ hﬂ'?:i:ﬂ-w rl“-'ﬂ'fhw::-'- ml‘lll'.l-l"l:'!.'i-l'.'l.l script is known as Late
arr vl im e, e wire whis s - = s FMJJ i@ provi a2 - N -
PL:HLWMF#:, h thew mime iha pem gusdefin for g L.]mlim: b d I:'“-i:'r Gothic {PP' 46 4”'
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Fite Prvprisrae sy ik WESTERY S8 RAPT

Gothic scripis
By the end of the 12th entury, a
L |1|||.[:I|, ¥ sy alein ol Grinthic s r|]1h
had crolved throughout Evrope, For
-.Lruruitu, iy, these are often divided
into two groups: the high-quality
(el luxe), Formal ||.mu|- s o
both religious and seoular boek
text, and the cursive hands used for
documentary work and, from the Lue
I 31h contury, lor vernacular book
production, The two most mpaortant
il luse bookhands were the Textura
Quadrata (pp. 500 51) anel its twin,
the Prescisus ipp. = a3,
Bastard scripts
'.;I1t|'|1l.' LLEF=]1y " 5d rllﬂ'l are klll.l'l'l 0
hastard scripts, and they remained
117 =i '|.|Iﬂ|| hll|h|r|.|1'|1|. ] |:n the
n]1i1|. f E1|.|I-. in the 158th contur 5
(pp- 11

the demise of the formal Gothis

1 s, some O years aller
sk hamids, Hastard hands are
difficult to categoriee, dillering from
POLmIry Lisd HIJ:I11r:|, Loy Lo fonan,
andd trade o trade. Hlosweser, !_._Ql'llftdl
differences can vasily be discerned
Itween English (pp. 66 67, Frem h
ipp. 7071, and German (pp 75)
models, [t was in bastard text seript
t||.|t |'||||||_|\|| '|||I & .'|I'||.i L |I|F||.|.'I.I"" EI‘I I.i:l'.'
sarmie hanil First .1]111-'-.1ﬂ'|| m—grillrr
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Caraline Minuscule script knosn s
the Humanist Minoscoule had becoms
thes established wi Ly haned of th
Renarsance (ppe W91 Eventually,
s adaption for tvpe made it th
[or minent letterform in Furogs
il its wse continues (o the present
dav, A variant of the Humanist
Minusoule that also remains in us
15 the ltalic (pp. 9495, Dhevised as
1 ITTANUSCT| t handl im 14200, it was
|.i_:-\,l_.i Lt I.I.. I | GIM)
Post-Rendissanoe SCripls
hee Tinal soripn ol siomificano
is the Copperplate (py
"--'Il NAIMC SLE I=s. '||;- Vi ol
sriginally & hand engraved or etched
boeets il O[T Tupblied] In
clicavely joired Lo e and exestis
proportions, this cursive letter could
b engrraved with lar greater case than
it coaild be draswn, However, in s
simpler handwritten lorm, th
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el TTING 3 TINTED

Getting Started—

HE ART OF CALLIGRAPHY begins with the tools
Taml materials, and these should be selected
with great care. Often, a struggle to achieve
a gun‘:_l result is an indication that the chosen
surface or writing tool is unsuitable. Owing to
a widespread revival ol interest in i‘ﬂ"'lgl'-l}l}l}'.
there is now an enormous range of pens, paper,
and other equipment available, Here, basic
information is given on the types of surfaces
and writing implements vou can use, and also
on how to make the two traditional types of

pen the reed pen and the lll.]i“_
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GETTING STIRTED
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Bavigay & Lade Revany Scriers

Rustic Capitals

F THE CALLIGRAPHER of today is sometimes
ILunfusLd by the rich v ariety of scripts available,
both modern and ]11'-'-mr||:'a] then the opposite
must have been true for the scribe of the early
Roman period, who had only three basic hands,
The first was the magniﬁcurm Imperial Capital
the most complex of all scripts, used in stone-
cut form on the great monuments of state (pp.
108-109). Secondly, for everyday needs, there
was the cursive script — the quickly executed
hand used by everyone writing in the Latin
language. Thlhlh ‘there was the Rustic Capital,
an elegant alternative to the Imperial Capital
and popular with both signwriter and scribe,

C FLAMSVAIAAZROCVA
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Frow rae prrsT 10 the Gifth contury,
the Rustic L'a;:ilal wits wsd for de Juxe

manuscripts, particularly works by Thi il il o b
Virgil. After the fifth century, it lost held ris '“*"‘*';'"
I i Lge Ll
Lavour as a manuscript qu'ld although gl sinede
its use for titles continued for centuries \
afterwards, As far as is known, the
YiEhGILILs
script was not used lor Christian Liwaasas, mLIL[ﬁ 5'ﬂ0ﬁu :""-'- 1“ EL 3

literature, amd the conversion of

Eetamat f 3 : ]
R 10 Christianity in A.0. 313 Thm nug_mﬁ:nu: .:In-.i - I-..mlu*:l‘lwi E&DE'M&,\_
AT T ristianiby m A D 5 rare exampic of a o & * 1
with its attendant use of the Uncial Virgil manuscripe in s -1D51 D"ﬁ -l"-u- ENi E 5-"& [i EJ- '
Fnsme Capicals dates ' * ¥
(pp. 24--25), may be one reason for the  fom she second halé

demise of the Ru'-tu as a bookhand. of the fifth century

H ':- I I |. The wisrds e

ustic ap,h % also served as stone- weparated bry 3 panchos

cut letters, often used in conjunction [rrsicd-paaint), enabrad

- . - T :-'I'rJlr WA S i ol
with Imperial Capital a : i

perial Capitals on the less it i

prestigious monuments, typical of this period.
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Risric Cammais

Writing materials

-|-|1l.' r..1-|.1. that we have evidenoe ol ||!|.-|'
Rustic L'.1.|'ril.1] in both manus ript and
signwritten form shows that two
diflerent writing implements were
l.il"'hl.'il- -”‘lt' LT T:Iﬂ ﬂ.ulllil |1J'|. L l1|;'-|'|1
written with n|u.|| s . with cither
a recd pen - or alter the fourth
century, a guill
brush used would have been a broad
eiged, Nexible sable, held at a neas
upright anghe to create the thin stems
and broad horizomal strokes,

A simple ductus

The basic difference between the
Imperial and the Rustic lies in the
complexity of the stroke weight,

or a brush, The

The strokes of the Imperial are even,
with no 1-.|1qu:| conlrasls m ijght,
This effect requires numerous changpes
in ol angle (pp. 110-119). The
ductus of the Pustic is hil'uljqu_'r tio
pen, with a pronounced difference

in stroke 1'|-|'i1:|‘|.l between the
thick and thin strokea
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Rowan & LATE ROMAN SCRIFTS

Rustic Capitals

HE DUCTUS OF the Rustic Capital is different from the other

hands shown in this book in that the pen angle can be as steep
as 85° to the horizontal for the thin vertical strokes, This angle
is relaxed to nearer 45° for the foot serifs and diagonal strokes.
Therefore, from the top of the stem to the beginning of the foot,
thtpr.nmmml.-.fumd'lu-l-ﬂﬂ and this transition is the key 1o
well executed Rustic Capitals. With its serif, thin stem, and broad
foot, the L (helow) typifies many Rustic letters. The letter height is
generally between four and six pen widths, but can reach seven.

F!
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Rouiay & Lave Rovgay SoRiers

Square Capitals

A LATE FOURTH-CENTURY

A

from this per iod, the duration

of its stvle are subject to conjecture. The seript remains,

however, one E:It.gl'i.‘.}l 1[igﬂit}'.

openness of the letterforms and the clear letter separation.

It is oFrex BELIEVED that the Square

Capital originated as an attempt to
interpret the brush-drawn Roman
Imperial Capital (pp. [05-109) in
pen-drawn form. However, the thick
downstrokes and hairline horizontal
strokes of the Square Capital point to
the use of a horizontally held pen, in
contrast to the angle of 30 regjuired
ti ]“"'-I“" ¢ the visually balanced
vertical and hortzonial strokes of the
Imperial L'.li'll-lﬂl. This suggests that
the Square Capital may have been
derived Trom another source,
Contemporary influences

It i ||.| rh.]_lh masre likely that scribes
writing in '-u,|u.;|.r., i aEm nl-». looked for
|“!¢.P|r|]t|l:ll:| o Oonte ||||HH |ir3| CAry ||
lettering, rather than to the brush
created ;.1[-|1.1|- il thesir ]nn-:lru-w:ra
ine such |."'|..j"'|'||||.' is the lowrth-
century plaguc in the Church of San
Sehastiano, Rome |'r?l||h||£ b, in which
stroke .]:1:._[||- .||11| letter pr- II:H'II'I:HI-H
coincide with the manuscript hand.
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precedent or descendents, the stately Square Capital
(Capitalis Quadrata) falls awkwardly into the evolutionary
pattern of Roman sc r|.|:'t~. Because ve ry few e '.mm]}ln 5 survive
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SiMUARE CAPITALS

! HOALISTA Y OIS DA RN LB L IA TN

ALAFTIENSPLAGOROIALIVSTRNITTIN AL DAL A i\

INVALARERICGORNOY AZOCN INLLAMAV N ASERRAG 1

MAMPRIMICN N LISSUINDEBAN T Is=ILH G N VAL

IVAINALINIVESNFRIARTISEABOIOMM N TANIC M

INIPROGITIN AI=sYRGTIN=IN RIBANOGESEA-

PRINIACERISFIAROMOMOALISV ORI M TERRAY

- =TI TTUONALTAMOGIAND TSN IO RN TASACT L
P DI ERES IS TINALL IY IO AV IO AN LN R
AONFLFEAN AT ESNTESLARUYE XD IS Y TRAL AT v
[t B T T Y T o T L S B e Ml 8 8 N LT K !
CAZPVVSIN T RV NISTGT PSSV REASPERXSIE
PAPPAIC TRIB I I PR NITEN AL IV
P b LA LIV AT ISTERILISDOAMIN AN TN AT
LINVOMAN IS AW IS TIRRAAM IR SO I ARE RT3 H
ISONA IS TE ARISISAYEPSFTAN R I=0 A

| EAMCIPREN ISV BRAN ONSOVOUANVERI=INLAC

b FENMAGN VAMXLTERINSEAVSTRASTICTARISACE

- CEOMNENSSAUH AN EM INSTINVISSOLAVERFONV TR

IHCENSPVALLIOVALS N TV RIESAGRES THIVACGRAS

| TTEEE

1
i
)
IRirrAnL Fecisy oy Padncasis 12568
Paargsl of rhe mewy jommen Ir thaw deuil, iz n clewr that the sonpt B wnitten
ihick fore sy of the Leiter B withour wond division and panctuation. On ibe fme
a bt iiroke by been wind upright strokes of A, &, M, R, and 1 the pon o

sumed froen leortsontal 1o verncal, which prodioce a
simog conoras an ke proporsom. The mangudar
Tl aaill L di oy fommal in wenfs that terminate the haithne arokea have been
| imrrpies and Sanusg ailded wath the corper af the pen aib
rom i har Lavp o ¢ rrEury

S EE T r— e ——

Coney Parnases 1258

Thew manuscrps of YWirglls Caenpio was
wittten fn Sqiare Capitah in the lage fimink
cengury, Pethaps one resman why it ks
wirvived i thar it was wrzen on parchiment
imstead of the more ragde papymus. Becane
off the scaroity of examples of S<quare Capitah,
it m daiFioult to swew the duration of the
|u||.||_ J||d I!“'I'l' il r\..l.‘l-r.lhq 10y Sl tha
ir survived beyand the early fifth century

Surviving examples

ﬂnh two known surviving L‘Iampl.lﬂ
ul'S-qu.m: Capll.nh exist, mmpan:d
to some 400 of the other late Roman
bookhand, the Uncial (pp. 24-25).
Bath manuscripts are de luxe texts
of "t"irgil dating from the fourth
century. One is the Codex Faticanus
3256 (left), housed in the Vatican
Li:ltrilr:-', the other a text from the
monastery of 5t. Gall, Switzerland.
From this scant evidence, it is clear
that the Square Capital was the
miost shortlivied of Roman SCTipls,
and palacographers are lorced

po conclude that in terms of

the evolution of calligraphy the

hand represents a blind alley.
Time-consuming work

One reason for the short life of the
Square Capital is the time it would
have taken scribes to write each
letter, The multiple angle changes and
difficult serif constructions require
considerable patience (pp. 22-23).
While such time-consuming labowr
may have been acceptable for titles, it
would have been highly uneconomical
for text, particularly in comparison
with the maore pr.m.'li-m! Lncial

or the Rustic Capital (pp. 16-17).
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Reaeaw & Lave Roaan SCrirrs

Square Capitals

HiE Souane Carma is characterized by a combination of

broad strokes — both straight and curved — delicate hairlines,
and neat serifs. OF the dominant broad strokes, the diagonal Is
the most diffieult to draw, inmtﬁng a pen twist as great as 45°,
The simpler vertical strokes are made with a single movement
of the pen, held almost horizontally, Upright hairline strokes
occur on the letters A, M, N, R, W, and X and can be made
by skating the wet ink from the main stem stroke,

Wit Sy Thae iwmie Rasic elements
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L e S

a

Tiwist phe pew from 90 1o 45°
j.u..ﬁwmq*'r

(.llf

= R - = 1se the qstiirs
of the uib &

b the sen

of the Y

Tirisr she e fom 9% 1o 45
Jor the diggona siroke of the W 3

W \W

W oo exciend befowe the harebonr

Lise e
l-nl‘nf

gmw

i

X \X
Y 2V
4 /l’Zis

The cegance of Square
Capaly ir aninend by
proaero inteeslevaee
spacing and by inferimes
.:'u:ng-du.l q-q{r.lh-'

= VIRGIL =z
GIORGICS

Two lines of Square Caplals

Lir the mmer
of the ik 0
drae ihe 1evsh
of the X,

Liir ther commer
of the mb b
sl itk s

o the Y

Llir pher cormer
af the mib 1e
add e mregfy

of ke £
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Rivwrax & Lars Repas Someers

ATl Lisaial 4
Hroud disgosnal ansd vertcal
arrkes, comtraged with
debeate hairbines, tupmly
Anifickal Uil leern

Uncial &
Artificial Uncial

HE ROMaN LINCIAL script (Littera Uncialis)
anlglnalul in the second or third century
A.D., pmmlﬂ\ in North Africa. Although its
beginnings are subject to conjecture, there
are noticcable similarities with the Greek
Uncial — a-curved, functional script that had
been used since the third century B.C. and
was the official hand of the Christian Church.
By the second century, Christianity was
increasing in SII'I“UL"IH.I." l}lruughuut the
Roman Empire, and it is likely that the early
Christians consciously adap'l:ul the Greek
Uncial to the Latin Imgu:lgp as a seript
appropriate for their new religion.

Th levwlirngd liasial Jorm af &
i degmen wirh the pen hekd
avu? e Pl Aonrsmual

Hastlmw v dheuld fo 1
WL et vl e L
THO PR CHA T

drsm gi r.h'l:a i passirkiy

iy it brh roremy af phar Airk

|'||m_,'d.l||-|'| PSSy Y PR Ll
By i Laeger [niter i 2l muirges

LIS RAL ST
Thin economicsl Lincisl seript
vk svribts i aboe 450, The
pen i held ab MF, @i &
werll-nunmerd, |||.'|'.HI'|].: -.'|u.||m-
i ihe dexid. The ekl ow wilici
an, s oot {withsoat
Yk T hotwern Wi ila) o W lich
wias conmmon for this poriod

T Unciar scrieT was brought to
southern England from Rome by the
missionary St. Augustine in the vear
597, Its name, meaning “inch™ or
“inch-high letter”, is attributed to
51, ]unu;-u:, a translator andd -.umpih:r
of the Vulgate (common) Bible, He
I:{u;.'ihl:w ||:|.'|| il A% 3 WErm L]l.l]l‘ri!'ll'l::lll.
in objection to the common practice
of wasting p.:.r-.'hrlln'm h"- using |ilrg-L'
letters for de luxe books,

Origins of minuscules

Thae Iw!lin“mgi of our modern lower-

> Thar prvnmma am ihe fowr line
wrerm B fain i Fem sl ks

o fmpr, emrmnormd hand

s .I...l'..,.r.!_. voret faeen Pl £ cnded
Nenbagiiiin sherws Dnpmally N sl
B vl P’ dniaey

e ARRA TENL S
The Cindey Ansistrom Qidhle

case letters can be discerned in the
Uncial script. The letwers d, b, and |
rise above capital height while i, [, n,
o g, and r drop below the baseline. A
further departure from the l'illil-ill

form is the absence uf.‘l.ll}' claborate g

sertl constructions, This 5in1;|1-|ii.'i|:} F F'"{l“‘“b 1D
makes the Ungcial, H:Il__:',:q.‘llll.'r with the _'r “m"xﬂ h\ l- :
Caroline Minuscule (pp. 38 39) and by 3
the Foundational Hand (pp. 42-43), i

iddeal for learning the basics ol pen
handling and calligraphy.

voa wanes in Weanmsommh
arnll Jarrow bodome 710
st By Al Condmid
1.1 PG ook ok
earliea knovan Bilde m
Lacin arsd was produced
for presemitation 1o Pope
I;i-ll.-p'rrlr Il .*.|t|l|.1l|||.‘h
fnistakes ovour i che fimg,
wevomid, and hizh lines, the

PONIRAIII ST P g P
dr fomr ol gl Aarificial
Uhcual. Thhe fmely derawn
hairdime anad delicste wribk
aie w4 RLIGSETRON |.|'|Lll|1'| (1]
thise & the Vespmian
Paler fappossir}
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S " :
\ e Artifictal Uncial
i m 1 th cewimairy, 11 [he Lincial haned was well established
aiEts | 1 ks .
i Britain by the time the twin ablseys
I 1 hi B N 1EiEs L2 i 1
{ ) tavid stisl Jomath [ 111 T wslAN | ol Wearmouth and j.nrr- WO
1 ¥ imieial i i | hil i
! = ; faameclicd in 674 and 682 I'l.'w|:'ll.l.ll'|1|'-
W ripets. The | ipes] ot El | ii
. lt-tap Homan capita fisi dr drsilesca Soon, the monks of Wearmouth,

e B F R N R R e N R S

[ NAOOYPETHAONO DANC REGUIR N
INOOMO ONT OMNIBUS nii&nus

|.,..|,_ i

l rumﬂmn QOLUNTNTGO) ON1 G1

' MW
Mﬂ'l ],HHTI‘L\IH.‘IH‘ INADSCONOT]

rurﬂ- j =

'iﬂﬂl‘u*mh XAl T;m Irane:

] unmm.{wnrruu INTABGRNAL

EERLW .

Jarrow, and Southumbria (England
soath ol I!||-.' Hiver |||II|||I-|'I'I Wiy
]IIIHIII!. |||'_Il (ANPRRANEY I.If'll:"- “‘I ol :Ithllllll
exqual to that anywhere else in Europe
[Their work included the landmark
Bibli the Coden Amimimes (appasne],
However, the hand they were using
was not the Uncial of St Jerome, but
anid serifed version,
withi thin hortzontal and thick verncal
strodees, and serifs remindsoent of thos
[ his
extremely beautiful calligraphic handd

a highly intricat

on Square Capitals (pp. 20-27)

1-.|.._'|u'.'.r|.'.1|'|n||=|1. as Artificial Uncial,
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af the Canterbsury Sivh



Roviran S Lavk Rowan Scrirrs

Uncial & Artificial Uncial

ik Unetal o A practical writing hand and as such presents

e dlifficulties 1o pen. The Artificial Uncial, however, is
subject 1o considerable elaboration invalving many pen twists
andl changes of angle. Both forms of the script are regarded as
hilincar — written between two horizontal lines - bat Il'lt":-'
show the beginnings of a tendency that ultimately leads to the
dhevelopment of our lower-case letters: £, LN P Q, andl R drop
below the baseline, and D, #, and { rise above the headline,

[l Alstidal | sl
Basic differences
The Unenal bemer
writien wich & pem amgle
ol M. Simpler im
coangruction than the

Armficial vanety, it
< be q1|n'k|'| and

casily ponmed with a
sieel mb. The more
Lll.'llﬁl."l. Asrificial
Uinciad bester is wondien
with o pen mpde of 107
It cain be F\;mlr\d with
& el neh ar 2 quall

Pen mwhkiis

In the Araficial Uincial, the
charscreriviag pen twint that
gocurs on the sl of letbens
CEEGE LN and Tan
be execaied saiply and guickly

1. By by ddrwwang a
herrigomneal haslene aroke.
wing the fall lengsh of the nib

2. O reachimy the end of the
wroke, gradsully tane the poa asts-
ibickwiee Fronm thie horzontal fo
mear vertical and 1R, The rovdtam
wril i indented, wiih & wmall blch
vinthle ai the top rght-lund amet

HEh
' “=e, it

That symf jas ke G wuth by
i dind evdeniition il Purde

X, The wemi can be neacemiesd

by iy the: comer of the pen
ik to draw 4 hairline wrole

hack up thie beesdlire. This
euemion b then Mled m with ink

AN D

Astificial Uncial 4 Dhean har bugirfunie Fope
wuih i oot ol the o
Pl srvond arrd
el iraknen of
) the L! |'d'n ™

Uncial B Artifcial Uncisl &
1o e sl
srmelir of o L,
a faral B mib dnds-
| |hhlerM
‘ f(_)@_“\" PO
Uncial € Artificial Uscial € Pl ot e widl o e €
iyt scovmay of she avk

" .
Umcial I3 Artificial Uncisl ¥
The Argificial | val

E il be emhoed £ Fertheomp
i of ke E.
¥ e e
i anfr-rhoc ke
} aand! dfray e
ik dsinisndi

Uncial E Artificial Uncial &
- T dvar b vl
E ] of ik F, maiaf mr
Al o ber
! 2 wad drag vhe wrk
dimamniards

Uncial F
C '
Unaial Artificial Unclal

b b |

Artificial Uncial F

Ly

- f.'mlrhr hr
iy gl inf
o the L o al

e ek

Uncial H Artificial Uncial H
Madam Madern Areifieial
Unerial | Umcial |
i Flar | i | i ol
: i1 o bl gy
I
i ey ol th putsd o
| 1 | ol | vy plar
Unelal 7 Artificial Shigt S
Umnicial I




Lscon & Arrracea Do
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[nsular Majuscule

Tlu [ssutar Majusculk (Insular Hall Uncial) derives its
name from its origins in the islands of Britain and Ireland.
“Insular” is from the Latin for “island”, and “Majuscule” relers
to the height of the letters, much larger and bolder than those
of the complementary Insular Minuscule (pp. 34-35).

As a prestige hand, the Insular Majuscule is characterized
by letters drawn slowly and care h:llj“ with many lifts of

the pen (pp. 32-33). In carly medieval Britain and Ireland,

it was the favoured hand for sacred manusc ripts written

in Latin, iH:']ll:'illg two of the most beautiful books ever

pre wluced, the Lindisfarne “E:Hi‘.ll']h--'ﬂll] the Book ol Kells.
BEATITUESES iRk foisd THE Bodak oF KL

P bonder of this g o thé Bk of Mol wrymibbaey

the exght bl fnamid i otparates Both soamuotphic and

ihic devoration, The hrmasl aroke sver * i

‘ireach i

wmibes for ot

asithifof

STEVISIS0E Of ~iFeIT
3 device used by
letter w ais the | Wb bise. wiach L aritas] @iy o ke (ki

’ i Ene 4 . ¥
im the fime ne demoes 53

Cvowd I he Bomrnmial siroke s
Feprcaned wordh, Also pypacal s ol
has been WIEE Rl Ay cuienided w oanler !ll'||.-|'|.. Ihe e ol ink on rhar I geas ol |

e alevts. 8o omsthinee armisals s cemaesent st womore semigive and 1% o e fidn af dmsmlar

e than im the Limdidarne Crospels [pp, S0=0]

T GaArnL o 57, WAk
The Dnsuler Maguscule m wabious -\.a|'.'la|-. i they' st uaed # T o ko of nha by
the modern senae, Chapter openings, wich o this detail from b slearatsi e i rigghed, ot
the Cempel ol S Magk o the Book of Kok, comimenced il wule i balamecin

aitly o lime of liglay o aft |J|'\-_ 1 Venal o LI T
combinakon of boch. Wemes wasuld e with a Lirger

harscier, which war ofven decomated or flled wath coloomr

Iasiiiam Woapiiscrir s

By i i AL

Thee prnsipal charsoemis

il the lrsialar Manesule lester
& tlse wirl e -slhuped el on
the hesdline {pp, 92- 131

Ir EVER THERE Was a :‘11||||| N
.||._|.' -:||- L .|.u1-=fr.1|||11. 1l Wwax l|1-.'
b ginning of the ¢ |-|h:|1 cenlury,
i I:u. a1 Northumbria was o
il‘l lIII' Ml |1l'|'|]| I"'\ul'l“'l'_l_l' Centres
il|-ul'1 .|.I|i| L ||- ||..'|| h|||1| i Weslern
Ewrope. Interaction between
seriptoriums of the twin Augustinian
monasterics Jarrow and Wearmouth
{see the Codex Aindadt i, F 24
and] that at Celtic Lindisfarne § e
the Linclislarnc li.;-n]u'h_ PP Hi-31%
1'."1 | £ ] III'«' 'II“HI”'« [ k]1] Iilr sinie ol |||'¢'
greatest a hicvements of madieval art,
The Book of Kells
The Book of Kells was written at
some time in the second hall of the
cighth century and the early vears of
the ninth century, probals by by Irish
Northumbrian monks. lts |r|.1n |
origin is shrouded in unce riainty anil
the: first record we have of its existence
is an account of s thelt in 1006 rom
the monastery of Kells in Ireland,
The lour illuminated Gospel texts
in the Book of Kells were written
by at least three scribes in insular
versions of Lincial {pp. 24-25) and
Half Uncial {pp. 38 3%) letters, These
waild have derived from characters
Oof |!:|r|..|||:; intresduced tnte Dreland
fromm the ancient region ol Caaul h:.
S, Parrick and his missionaries,



Tusinan & SUATHENAL SCRIFTS

T nmds= 1l

Thin imtmcatoly decorabed brooch

wak Joiend i Ireland im 18500 na

far from anoend Tara, 1he dape
el 1% i L TOE] ks
although strikimg design
L11] ||ﬁ:r||:n sl sesiise decaraesl
iinals im the Lindméame Canpel
LT |!;|:.1I s carly miedievsl dage

i ammt il [l P i
dar ra vhesar am rbar

Fimadtpafarng Gaovipali {FighL

[T

TR T AR Foag TRE L= pad
The diferlss ool Bigds sind curvibineir
PUEIETT k11 thia detad are almions
identical o decoranom on the Tara
brooch. This sivle of soomanphi
imterlacing ool Cefmisinie ofsgn

Canu-Hnicy paia

[ hiis odnade cisplay 4 Jpll.||1 o e Chi=-Rho 7
fragre i the Limdsfirme ';JI'IF'LIL make this ome gl b it
af the st IITEyT leaves e the b i, A - 2 Winm
vancty ol nrlaenees are evnlent, 1||l.|'.||5|ﬁ;,.: 111':1 LT "I:h'“':l-!"“- M ST IO Tl WL

Greck, Foman, Hall Uscial, aod mamg
Esdiruh's ime ol the capitabs & highly creatne
There are three ditberemat Bonm i the keaer A on
this Pge: o o the sevormid eie, shid 5 elsind
I Norm o the botgom e (pp. $2-21)

The Lindisfarne Gospels

Ihe richly illuminated Lindisfarne
I:,jm-.||-|-h date from the end of the
seventh century, when the scribes
of the Northumbrian monasterics
W -_'|1'I,|.'ri11§1 thiasir rivost EEIFIHEUt'li\-'l'
phase, The 1..'1n]wl~i were writben

in Latin by a single scribe, | adfrith,
who became Bishop of Lindisfarne in : _
698, An interlinear gloss, providing e A LS
a translation of the pext into English, : o i
was added in the tenth century,

The Durham Gospels

In adddition 1o the Gospels lrom
Lindisfarne and Kells, there are a
number of other books and fragments
from this period that reveal well-

exccuted Insular Majuscules. Among
the most rtuisl:.lmhug are the Durham
Lo hfn-lk.'l.\hh'h are COntemPOraneos
with those of Lindisfarne and

may even have been written

in the Lindisfarne sCriplorium,

The clegant, well-balanced hand is
|r_|.].rL;|.'|:|i:|.' wimilar to Eadirith's. Ohther
examples include the Echternach
L:l}.‘i—]'h'l‘i and the Book of Durrow,

3



Foseitom Mapesceir s

Mamuse rip! decoration

_I'.= i?“q}:’l 1< IT'1 MCRO Hivm The scholar Giraldus Cambrensis,
writing in 1185, remarked: . vou

' '[:—' ]1 1 f‘]:ll 1-{ ] [1 11 lﬂ- may s this was the work of an
' 3' Jtié_lrl. niot of man. .. the more |

g stuely, the more [ am lost in fresh

amazement,” He was describing,

in all probability, the decoration

of the Book of Kells (pp. 28 29)
This, along with the illustrations
in the Lindistarne Gospels and other
works from the carly medieval
period, represents the highest

' achicvement of Western manuscript
! Fa b
Laf AT decoration. From the carpet

_ , (‘[‘1_1 aA.SC1n bsmm nG pages (pages without text and filled
| Xe EPJ 'l""Pl’Il ¥ entirely with intricate designs) to the

G cuouel fia ted iital an il
H decorated inittals and display capitals,
r u ! 1 ; ! IHII the shiclds 1] , -II\ |

I T T —— cpo phende and from the shickls, trumpets,

y spirals, and knots to the labarinthine

af
; .
o m n 'd‘ m-ls . interlaces that dissolve into Fanciful

| f o dom *"L"b'h?t"‘ animal lorms, the craltsmanship
i q gomMNMIam L9 | urocIn : has remained unsurpassed. Today,
il i Ef- Sunn TP T wiee view the work with the same

T : -,;.:. l'n u & cFI]“ uII Euf'“: = : wonidlerment as &'.111||n'-|-rm-., olten

i " - g 5‘,‘ enn t‘ﬂ-l,"gtl 5a r‘L‘}. - :;1':.41;ilml_lﬁt.l-llli'll.-]grlrhi|1g ghhh 1o sty
OnROTuANGUuANNOAagUC
'31“511 oA muye

b ihuis iy Uhijuisnle nesi . phe dhifsasim

Rerum quaoaeTuuodbis g e R

i Brripeniul el of 1he pen

ii"[:}-u. & FIndun e

ST, D san's B FALCT

The besutitully decormed page from the
Lindistame Crospels shows the proiace 1o
she text of i _|.'r.'\.||1|- The almimilain] i
ol el ol proiind the it lettems s 8

ORI -\.||.'|-|F|| feartere ol the bool. P imteerl ienir gl
Ad well as omtlinang the lettem, the dot AT o8 i nge
proende @ Desck groiend of detfacate cohmis Lylan mrems wl
Ui fodio in the Lindisfarne Gospaebs i [EURRE R T
decormed with over [0 such dots, L TN |
The sabrscates] ktbom 38 the o of TR TR

Ehe prags wnadicaee the end of one I.'\.|.'.- Aslnin o
peat amid the be LTS adl aentheer ihr Frus Tamps)

fa vhis el by Mmi Aean
tha mewforval favalar Wajusoede brien

Fenw Fwm recresided ih o mslird ool el

I mirs Peorw s

This J"l_;| splisc peoe, gul ilend Cmliinsl e R T

was created by the Insh calligrapher e Hrown m
1L & 1.2 by 16 mictnes (6775 by ol enches), i m 3
il -.-r'|.:r|.-.|| wale seul P The maeslusval MTALTY
thie Drwular M djuttd wle lemers are seen to be wwdemaiscally
cismuded ey the sypmbals of msdermity, the electric caliies




Ivsenar & Nanoxal SCRIris

Insular Majuscule

l'l"nr Pt ar Majuscun s is among the most prestigious of
'H,'I'I-FI‘I. Muost betters In thas h.i.l'II e I'rl.l.'lll! 1.||.1 {ronm a serics
oll q‘:mluhil:r strokies am{ invalye :r||.'|.||1||'||r fren lifas. .4:4,1,'m[ﬂ'n
anad L‘I:'Iﬂ.'rulnun are mindmal, The :rr.'.l'il'l'l. wends 1o be htn»ld. with
a better height of between three amd five pen wiidths, Clear
spaces should be allowed both within and between letters, and
iterlinear space is generally eqpaal 1o about two minim heights.

r
]
|
I_I

Pﬂ1 |ﬂﬂ' ..:rﬂ H'H“ ﬂﬂﬂ 1kt i the ||.l. £l l|I.l.l'I.' |'|I'| Jr.|l.||.ll||.|:.|
Imalar Mapoecale lemers are writpem thont derwmrward stroke at about 437
with in N_*l.q“r-l:.ﬂ muly, vtk the el (i b main @i, This cin be
anghe betwern the horimetal and 15 preceded or followed by o hasbine
The distisizive swedge senll wich w ke slhiveg the op of the wedge

Horizontal darts deamward seroke, then pall the pen
T ervate the dars that sppess on pir Ehe Fght s sl 3 boing bonaceiad
lesten o, . & and 2, e the back al'the  stroke. Letters g and ¢ have a second
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Pwarnan & NAaFfosal SCRIPFTs

Insular Minuscule

A: INGSIDE EACH OF THE MAJOR prestige lormal hands,
there has usually developed a functional complementary

PSR SIS
The mami dierives tror
e i brrind

hand lor use in eve ry dav transactions and for w I:'llllu_[ non

"i'..i'lrl '.'.:' = T

SRLETTT U ST ol

sacred manuse rl|:t- In 1|1L case of the Insular "l-'Ll]ll"h'i.'Llli. , the

complementary seript is the Insular Minuscule, which dates
from the late fifth or carly sixth century, Its use continued
in England until alter the Norman Conquest ol 1066, and in
Ire ].!I'Il.l it has survived for Gaclic use into the 20th century,
making it one ol the maost L-mluring of all Latin scripts,

Free Frvirear Mixuscuiy was
bspvonaghin to thee British mainland -
) 1l Briiy o L anicliskar i e Bomiroee] B
b D Lanad bv 51, Columlba and i e bt of the carlier Anglo-Savon momasen
was tauehi at the monasteries of lona

andd Lindisfarne, As swith the Insular

aaBolae saloaomisy Nosimypantc
awculumegutanoum ;;hur Lowitcton iy lm’ii:tn

Majuseule, the s Ipt was then
Iil."a"-l EEREER L II LElT |!'II' 'l.lll::lli.lll'rﬂ Illl
missiomary Irish monks, The term

“insular” s .1|1||||--~| by palacogragphers
L

%W ' O I
d] Iy Pemvwriie sl g i
I thie grear Anglo-%

lmmrian Bede, was written i

ton inalicate a shared culvare between

Irelanad and Britain, free Irom

Continental inflluence g WL
i Liisislad MY piiiiauile s wujil BlEad Pl Do L &
Anglo-Savon hand mericared in Wearmmsth-Jarmw by 750 s obdvon popple e
- Frmhq'w-m'n A Larhiemy

Wiver the Coundctl ol Whithw in 664, ki . rl_m?,.-_m *_n;

] ; i MR TS A '
the influence of the Celtic Church This oaae ol et :...:..:-.Iu.i. _'r:_.:' I_ " .: L. hl"""'""--"'-"-1-“"I_""“""""'r""' M
wieakened in England, Scotland, and praver-busil wa wranzen o the early uanlk e kv e e
" cominiry. iy o Weste esbir, PR ERALLTTE D e _"’“"'“'"”F"d"f

Wales and a more distinctive Anglo Comure the nelatively restrnined decoraon | s SR U IR CaR
SRl ||.h|',|| | LAY Lk £ IPhisree, lis il b mivitaad lefbed avidly gleas o Dk & I.' m‘"—-k‘fﬂ m-l-l'lu.‘d.ﬂ'ﬂ'l-l- ﬂ”hmﬂ_

i s Histevia Enlesania (oppesairy, which .rnnfnmwn.."u:l W et iy 25 SRS
III'I'.III‘III I""I"I“I'.I in lour ;':I'.I-III" fosiaiey gperals, Ik, gl kool islsrlacs DHEnD frelm o rnl*' =
hyvhrid, which contains hall- uncial N

BT, L ATl cFIHTE -F.I‘

clements and the oo lorm ol a: et mh-.q'hmq' rnnl.rluip
a carelully executed, formal hamd; ’
cursive, the hasic, functional

hand; and currens, the quis k|_'-

prennicd, informal hamd, By the :--|1|_1 }ltg‘[ﬂ'ﬂﬂn#?ﬂmﬁ
||||'|1|||_J,|||I_|.|'|.I Ihl 1wl |..J'||.IIIII|IIEL1I'|II. bl w

in southern Britain wax the |1-Hn1r-|
cursive minuscule, and it is this that

i wse as our model (ppe 36 37)

13&(—1\ t"ﬂ\ }’T\ 6107\
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Carelingian influences
By the tenth century, the Insular
Minuscule was llrlllt'rLllII1L changes,
first ||l."'|.“|'||||'|L 2 angular and upnuht
and then, under the influence of the
Caroline Minuscule (pp. 38 -39),
by oming more rounded. .H:I.' the
I1th Century, the a r|!1l had entered
its I.||I..'II phn.'-r 1r|.| |!|..111j[|_'_| L] |:I:|1 ||||_'
letters gaining a squarer aspect.
Changes of pen angle

Throughou the develapment of

the n'-trl} Insular Mingscule, it was the
changes ol pen angle that allowed the
L rlhl."" (LN ] 1':‘if|'1"ﬁ"a ‘hl'ﬂ' |.'|'||II;_||F|IF|I'I-|I_'
VirF I.“'-I"-i1:'|. ]Ill\- I'II.'II'II'T” 1|l Fll.ﬂ_'lu SIS
progressively to have diminished

as the hand became squarer.

Ter the mosdern e, the |r1r|.1_l|_ -.|:|:|k ¥
l]l'“.i'rllll'l"ﬁ -IFI !l“' I'HIiI“I,'II CUrsye
minuscule are made all the more
duminant by their appearance on
letters rand s Lpp. 36375 The
other minim characters are rounded
andl um1|1|'r.-.w1|. which gives a more
Mow ing texture to the page than any
of the later Insular Minuscules
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Ivsinian & NATdeNal SCRIEPTS

Insular Minuscule

ALLIGRAPIIERS MAY WELL find the ductus of the Insular

Minuscule one of the most satisfving to accomplish. In the
Anglo-Saxon poinicd minuscule shown here, the characteristic
pointed aspect — most noticeable on the descenders — is created
by progressively turning the pen to a steeper angle as the stroke
is drawn. The pen begins at the headline at an angle of about
407 and on reaching the bottam of the descender has wrned
to a near vertical, The minim height s about Rve or six nib widths.

1. Uqw e odpgr of 2, et 1o the 3. Contamae 16 p'uu
5 squate-cun mib, begin hesme and begin thse pon dowawards,
at the headline wich the dawmward wroke gradually rurmmg

& whorr dowiavand with the pen it an el mibs in am -
duagonal stroke, angle of about -HP closclowise direction

4. At the hascliie, the 5, Onpce the dewender & On reaching the
pen angle should be b tapercd o a poind, s, the pra showld

abaiil 68%, pesching bein retracing the be st o omginal angle.
T3" at the tip of the stroke before separating  MNow procoed with the
devermler 1 the haselmne. next part of the letier

The i o jpovented
af the kg

Flar sroanka off she
I it b o ik
Pasardnr

Tha betier
if o middere
P Byl
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Canopine & Einy GO SCRrTrs

Caroline Minuscule

A

(sce Vatican Basilicanus, below) are not clear,

between the two is in the pen used to write them, the Half
Uncial using a “straight” pen and the Caroline a *slanted” pen
(pp. 40-41). In fact, the Caroline Minuscule was developed
in the cighth century as a reformed version of the Half Uncial,
It survived in this form until the 11th century, before evolving
into the Early Gothic (pp. 46-47) and Rotunda (pp. 84-483).

By rue Lave cighth century,
Charlemagne (Charles the Great, ; :
King of the Franks), had created 2L *ir
a Frankish Empire that stretched L e

from the Baltic to northern ltaly. L
Inspired by the glories of antiquity, = .',I"""
Charlemagne instigated a great Lonsans
cultural revival. The prominemt LPTiay,
scholar Alcuin of York was made L ‘i:f:'lif'
Abbat of 5t. Martins in Tours, France, L]

where he established a seriptorium
and Court School. It was here that the
existing Half Uncial was reformed
to create the Caroline Minuscule,
A dominant script
Characterized by its clarity anil
uniformity, the Caroline Minuscule
gradually became the dominant
script in Europe, It arrived late in
En.glnnti, st was i{l-nph:tl in the
tenth century for Latin texts, such
as the Ramsey Psalter (pp. 42-43).
{Ower 4K years later, it was
rediscovered by Renaissance scribes

and, in turn, ndu,pn-d by Nicholas

B

L

Jenson and other type designers bl eet my esmmpaimo pl cviteu dodinvrmasircan
in Venice for their early ‘ s upectinc lanrpsorepa rabidgyee
printing types (pp. 4091}, T et *lml:qﬁmfﬂm!"‘! et
cavtemedamt i crsiT s |-u."-.=|ull.'||
W s DA RS M.mq‘h rt-uﬂj:'!'“r'.! E ‘IIH.‘“F':-
The Hali Unictal i waally defined by i capizs] I%‘hﬂ:{tﬂﬂﬁdﬁﬂhﬁﬂdﬂ!.ﬂl?'mrﬂi‘ﬁ‘

Eoreny o 3 and by the ohlgue-cut mib med 10
wabe i (. 40, Although lcking i subtlery, this
early example, probably feom the e hith ooy,

shaws clear and wambiguous betterfapms, Mot
how vemesl the sworaps ll-ll-lIIIFI-ll'l-"'lhl-l the slantesd
Caraline of the Corandvall Bikde {(oppesiic)

first sight, the differences between the Caroline Minuscule
(Carolingian Minuscule) and the late Half Uncial scripts

voprecal et ear nrac i
O ML T T4 el o rurepanpencs

/

o,

The v ciuler & ﬁ[u.ll'
|n]'|.-|j-|'|'-|.' phe pmrm

CAROLINE
Msuscun M
The Caoline
Sbimuscule n
wintten wigh &
jiare-< il naly,
swith the pen
ekl ar MF
ipp- A0-4T)
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CARDLINE MINISCIRE

s msdern Caraling Fanon . Clpinal feavees, Lowurly devived from Uncial
harre et mritdien in gomdits | Raman madinls. Fasy bewn crpurad e
i i by of maacsdan dezirmenier with bt il bund
Speina WaTERS
Compoed i 19}
by the Engini-bom
calligrapher Shesla

Watess, this work

is part of a triprych
entitled Clond
fﬁrurnyﬂ-w Jigea
Absvw, The sz n
armanged ayrmmemically
i & sireeched, modern
veri of Caroling
Mimacule, The even
heigha ansd straighenew
o the lines allow
sahtde eoloar changes
1o be made 1o the
letzen wathous

ithe oversll deign
becomuing too busy.

Froanxm Esuinil
The extent of Chardemagne’s Frankah
Empire in the carly ninth cemiury i marked
m red o this iap of modem Europe. Aa
the empire expanded north of the Alps,
Lstim and Greck lesming was carmied weinh o

A square-cut nib

The major difference between

the Half Uncial and the Caroline
Minuscule is the cut of the pen nib.
The carlier hand is written with an
uHi:-:iu:-ru'l: nib, which pnr:im:rn
an upright letter with contrasting
thick and thin strokes. The Caroline

is written with a square-cut nib,

which Pm-du:u letters with strokes
of even proportions (pp. 40-41),
Textural colour

When viewed as a page of text,

the textural colowur of the Caroline
Minuscule ks quite distinet from tha
of the Half Uncial. While the Half
Uncial letters have a static aspect, the
Caroline letters have a slight forward
thrust, an clement most noticeable on
the ascenders and descenders, Minims
adhere sharply to the headlines and
baselines, which emphasizes the
script’s ordered and logical aspect.

llrirl.u'mli:ulﬂlr-n.lhrl:'.nn'r-
Migwriadi Inen a alighs Svwoind ehar

Thin Grasiniarn Banai

Thete i 3 smbele Forward thrst 1o chese exengplary
Caroline Minucule leiten. They are written
betvween four imaginery Bhe: the nuimsien
sdbsere wo the cemral two lines, the swenden
reach the b hine, and the decenden reach

the bodtom ki, The scenilen amd dewemilen
ase exactly the same height s the nainims

i



Canopive & Fanry Goargie Scaiers

Caroline Minuscule

THI- Cannpixe Misvuscule s one of the easiest hands for a
calligrapher to master. As a relormed script, its original
function was to communicate legibly (pp. 35-39). The letters are
without embellishments, the word spaces clear, and the ligatures
minkmal, Although closely related to the Half Undial, from which it
derives (befow), the Caroline is always written with a “slanted” pen
whereas the Half Uncial is usually written with a *straight” pen.
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Coamin i e & Eamly Geodiie SCRIPTS

Foundational Hand

NLI BOOK ON THE mechanics of calligraphy is complete
without a relerence to Edward Johnston's Foundational
Hand and its simplicity and inte grity. Histor Ii.ﬂ”"- it be It}ni_ﬁ
to the early 20th century, However, the basis for the sc ript is
a manuscript dating from the year 966, the Ramsey Psalter. Fousnanosa s
Believed to have been produc ed by scribes at Wine hester,
the Ramsey Psalter was written in a hand now known as Nikiar A 0 b
the lingliﬁl-u Caroline Minuscule, an .r\ng.lii.'ixml version
uil E:r,mhi:-;h {.1.1I'::|l'r‘||.' ."r'll't'lu.ﬁt'uh' ‘F‘P- 3;"; 3':‘:.

By tue pxp oF the 1'9th century,
under the inflluence of the Arts and
Crafts movement o I'Hg[.md. a whale
IRt |Jhi|-|-w[=|1} was emerging among
artists andd craftsmen. The basis of
this |r'|1||r|hr1[s|'|_l. wias that the honest
constriction of an artefact was

Ak |'|'|1"|.I,'1| 1F|||:i II'\ :IH.' correct
interaction of ool and material,
Miedical student Edward II::IhI'l'l-IZH-I'I
'rr.lltil_\ emclorsed this idea and lwgan,
in 1897, 10 experiment in writing
letters with a broad-ecdged pen. In
1899 his work camie to the attention
of WH, Irr!uh}, ]'Tim'i|1-.1| of the
Central School of Arts and Cralts in
London, who invited him w weach
classes in Calligraphy and lumination
In 1901, Johnston also began lecturing
at the Roval College of Art, London,

bw ehii el dbe “Tumpad™ serif v phe | b
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T FRoawisey Pl v

The Carmolime Mamosciide of the [Lamaey Paaleer
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st amal Lotfreime, be stated, ~it s all ahe
.||_.|I|-.|._'- i ,.:.Il-q,| Sefang ¥ maked ..||'J.:'|.- wnid
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Jrdinston was encouraged m his work

e b "'|I|I||_'. '|.|l|;«.|!l|”_ the Former
T lami "--'-::"" itk 2l '_“b seerctary o William Morrds, who
imtrosluced him o the Ramsey Psalier,
It was then that he srote toa friend
"And 5o the idea came - to make
living letters with a formal e - I his
great instructis wmal work e ng aind
I mminar ing rnd Letter imyg, |-||'!'-||-..'l| qI

irn G, b aexy

3
IIJ.IIr'aI || III'\- II.'l Fer Iia

. THoE _ fia 'h|.||||-.'-\.|"!-| n letters, =such as
Jisbinstom prasl | 4 wr s shuddene werksh those in tha I:-'_.|_||;-..-:|, Pealtier, onver
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Canopive & Farey Goriie SCAFTs

Foundational Hand

LMOST A3 IMPORTANT in calligraphy as the lerterforms is the
manner in which the words are laid out on the page and
the textural effect that they achieve. With its regularity of ductus,
in which arches, curves, widths of letters, and internal spaces all
relate, the Foundational Hand demonstrates a perlect evenness of
texture (wee Inter-better spacing, befow), The pen mglr is alsout 307,
increasing to about 45° rﬂriliﬂgﬂml sirolees, Minkm |'H.‘if]‘ll ix bur or
five nib widths, with a further three for ascenders and descensders,
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Camnink & Eagiy GOTinie SMORIFTR

Early Gothic

Ti IE EARLY GOTHIC script (Proto-Gothic, Late Caroline)
was used widely in most of western Europe from the
late 11th century to the mid-13th century, a p::riud that fell
between the end of the Caroline era and the beginning of the
Gothic. In retrospect, the script can be seen as transitional
between the Caroline Minuscule (pp. 38-39) and the Gothic
Textura hands (pp. 50-57), for it contains characteristics of
each, im_'[uding the rounded bows of the Caroline and the
split ascenders of the Quadrata.
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Tue Faprey GoOTHIC script

evolved Llin'ﬂl:w from the Caroline
Minuscule, It was more compressed
and oval than its |:|n.'dl.'l;-.'ﬂt:r and

greater attention was paid to such

details as serifs and the feet of minims,

Its development was possibly the
simple result of scribes altering their
pen nibs from square-cut 1o oblique-
cut, This Pr[:ﬂ.lul_"'l."h maore .1|1gu|.1r
letters andd gives an ul:-righl aspect
o a page of text. The difference
between letters written with a
square-cut nib anul those written
with an oblique-cut nib can be scen
when comparing the Winchester
Rible with the Grandval Bible (p. 39).
The Winchester Bible

The Winchester RBible is one of

the most outstanding books of the
Early Gathic period. Commissioned
by Henry of Blos, the Bishop of
Winchester, Britain, it dates from
about 1150, Written with a “ﬁlrﬂighl"
pen held ar an angle close to the
horizontal, the seript features short,
neat ascendders and descenders. These
create more interlinear space than
longer ascenders and descenders
would, and so aid the reading ol

the line. Many of the Lombardic
L'.]pil;.]l:«: in the Winchester Bible,
used both as display capitals and as
r;.]E:i:;lg within the text, are among
the finest of their kind (pp. 62-63).
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Camcntisve & Eamty Gorpine Scaiers

Early Gothic

ARLY GOTHIC SCRIFT is written with a Sstraight” pen and

has an upright, compressed aspect. The wedge serils on
the headline of the minim characters help create a strong
horirontal stress 1o the text, The minim helght varies between
approximately four and six pen widths, and ascendders and
descenders frequently equal the minim height, Because of the
great variation in pen angle - between 10 and 40 - various
types of serifs are included in the hand. The most distinctive of
all is the split serif an the ascenders of leviers b, J, b, k, and |,
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Textura Quadrata

¥ THE BEGINNING of the 13th century, the Early Gothic
B % |'i|'|-t had evolved into a non-cursive, .l!i:-_,llﬂ.‘!l' hand known as
the Textura Quadrata (Black Letter, Old English). The name
indicates the woven appearance of the lines of text, "Textura”
meaning “an even elfect in weaving™. The script rr]'rn-'it*nh'd
a revolutionary change in calligraphy — alter centuries ol
emphasis on clear letter recognition, individual letters were

suddenly subservient to overall textural etfect,

Wirm s pexse, anpular strokes and
diamond-shaped heads and feet, the
Quadrata letter is to many people a
:.'_r.l|'-|‘||| embodimaent of the Maddl
Noes, In morthern | wrope, it was sl
ko thie 16th contury Tor ]1|!_l|1 :_lr.\nin
liturgical manuscripts, second only in
prestige to its twin script the Proscisus
ipp. sl 55, The 'lq:|'|,|.|-e||.|l.|'u|1 climi
as a de luxe bookhand rmay have
bween ||.-|r|:|-. due 1o its J.nr-_g- size; the
ibermand for smaller, hand-hald books
mieant that more modestly sieed
seripts such as the Schwabacher
{pp. 74-75) and Humanist Minusculs
(pp. YO-91) were more suitable,
Hiwves r thie If.:II.L.1|:|r.tI_.| dlidd LT VIV
into the Mth Century in the lorm of
cut betters, staimed _g_'|.|x- letters, amad
titles on deeds, as well as being
much favoured in Eurape by
sipnwriters, shop owners, and

desigmiers of new spaper masthaeails

THr Mata
I bk Isgai rAmed pajne Ieoi dar I
I Fred TLAIVISCTIE. WO Ws Texn
| I i} Bexininesd -
] ™ £ bl
il atien A il EiE g |
TREY medd am odslioruc 1 1
§ han thse prisdus ta e hairdin
T i i Ui Pl= ) %) Peiste Fliile
s % |'| i by il I [ |
mikE (o 1 it i ol ih i

fractio I

! fananficanonc firmetu, . Sore,

1 bgloztam dnie twenomuug
o annud fefta vetonees fad
- totalts exo20u. hofham ablaudr
offerumus. {wypluoreer cco2antes :
e s ooy weee bt oo
- mus mumeva. (ufftagus aus o
(muraceeptr. p. infra c@nonon.
. lanc g oblatond oo
. tuns meequam tube ofte
1o ogo famutlus quus obdanm
quo me dignatus ¢s u muuf
o facwe conftreuere (acerdomon -
obfooeo drie platus acaptas.



1% a1 s MESTER DA T L&
Thas paimting Mihase

ki B Hesimy YT b

chumer fog Chichisster Cathedeal. By the

1= Coni
il Shealmiirtic

comfirms chi
514, 1he

oree ehe Witk Wik puEiEed 1R

'\-_"l-l'.'- ool ||.|..I SETe 0% & BNl
2 oy occasiomally i brasdy

sl out ehee go

il Wi Irivaka

triwas M. | he stnt ha p

oy e g lae aeiih JwWkwa
I imeleganc
waderbabed by o

ey

¥
of these breaks s Preriasdiiy
I
10 TES]UIFCTRIETE 10 P e
kit & Heasl

LT TS | R LT

5 ik Fas
i LR T
CrTRlery B
i ularly developed h-drawm
I ¥id widl 1 hes Tk

of Lrusdeis, bl they lave e
hifficuling the
@il 1 ¢lash with the dewenden of the =

aplic ascemiderns and de

F

A.a.abcd.
c..aba.k.
_tnnuuqr
s‘t.h.u.x.p.s.wz.
L6660 %y

mpkeic alphabst of
I ensieri TS TR T
IETTET, 1 Mg

TSRO 2 o, . Add

[T

L vy poniamationn 8l
e lepiery sagpeeads

fus ehee pen seuy huave

I Bis wcamald explar
¢ thiknews

110 SIS

e Tedarly
of ihe st

cunimpraies] £o th
liagarial amd

disnsoed wrokcs

fENTRA Q--n (AT

Dotting the 1 and |

[he characteristi |J:|1:i-||:11|1:l. ol 1ha
[extura Cluadrata letier :|l:|-'|-.|11u il

an I-Illl.':l".'--1lll:-_'h inmovation thiat remakns
in use todav, Having been easil
mistaken for other letters, the i was
1||~Im-:1|||~|1-.--| [rom other letiers by a
”I-. L |||1 I:|'||_- |.|'I1 |.-1!|| Ly I|1|.||_1._ :|||.- huail
ileviels -|h+| into a doth, The letter i alsa
doubled up as a §, acquiring a rail
whien so uscil, This change, alon ¢ with
the late medieval inclusion of 1||. I
anel the dlifferentiation of v and o, gasw
us our 26-letter modern alphaber
Script status

hae statiis of a s ripL Is g rallvy
tletermined by the number of
sepRarate st ks and pen lifts vsedd in
its creation, a distinction particalarl
liscermible in the !~]||.|||r._l.t,_|_
Grenerally, the more angular and
COTress i the letters, the mor
strokes will have been used in their
contriction. A usehal indicator of
IEII' slatis ool & s |'i|1| L] Ilu' .||||l|'. I il
the letter a, which can range rom
a bow-status, almest cursive form
{5 the J'.||||r||1-;_' 1 L ‘Im_ i s
Cathedral, abse) 10 2 |||:_l|| status,
|'|l-:.|_|:||.|:|. ;‘_"a'llllll'lrli II!rlll | &S !III.'

Crosthi .i|r'-||.|ll|-1 . fefE]



Crerrnic SCAIPFTS

Textura Quadrata

Trn ESSENCE OF THE Quacrata is the formal, uprigh letter
with strokes differing as litthe as possible from one another.
Curves are practically eliminated and the formality is only
broken by the use of hairlines. These include ﬂ"n:ik-itm_g strokes
that vecur on letters a, ¢, and r, created by dragging the wet
ink with the corner of the nib. The E.Euadnt: s other distinctive
features are the split ascenders and the diamond feet on the
minims, applied with only a small space between each one.
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Textura Prescisus

sE OF THE TEXTURA PRESCISUS (Textualis Prescissa, Black

Letter) paralleled that of the Quadrata (pp. 50-51), both
in its duration as a bookhand and in the development of its
textural _~:I:..h_~_ The two scripts even usced the same ['J[}it.'llli
and Versals (pp. 38539, The chief difterence between them is
indicated by the .1:Ej|_||1|.'1 to the Prescisus's A, vel sine j"ﬂ.l'rf‘lu-.,
which translates as “with its feet cut off ", This refers to the
-,:tu,|.1;|'r-pmim] hases of the minims and descenders in the hand.
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FExrume Prescses

Peescinim are el

Born the Quiapiara and the
Prescisus evolved from the Early
h'fnh.u LT I'|!'|1 {pp -+l -_.l an] dlate
from the end of the 1 2th century,
Palae e .'.||:|||l.':l"~ are uncertain which of
the two came first. It is possible tha
the Prescisus 1I|'Iali||.'l1l.'l.j in southern
]'||1_5E.|.|'|1| amnil apn-a-i to France, when
scribes were inspired to develop the
Ouadrata. The arrival of the Prescisus
Wil IS Iih-lf. the resule of a creative
brur=t from a 1.-'||||“;f.'|'|'|il|l. ViFtuGsn,
But. whatever its origins, the sa rift
I"Ii'l:ll:“"a I'I. CAINe a maore |"|.'|1|.|'|1|'il"'|
t"l.ll.lLI'l vl than the Earlv Gothic,
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As g script, the Prescisus was a

tour de force. It was as precise as its
name suggests and scribes needed a
parti ular dexterity to use a “slantsd”
pen to produce the artificially
constructed feet that imitated the
winrk of a “~1r.1i1"h'|" pen (pp. 56-57),
[T |1-ng|h ol time it took to writd
the seript meant that it could be used
only for large, prestigious books,
Llse started to decling c|nr:ttg the lawe
Crovthic peris o, amcd the introdisction
ol ||r|mi||g saw its final demis
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Crotnic SCRAPTS

Textura Prescisus

Tm: PRINCIPAL IHFFERENCE between the Quadrata and Prescisus
is the latter’s absence of diamond feet on letters a, f b, i, |, 1,
m, a, r, £, and w. The split ascenders on b, b, k, and | are reduced
or flat-headed {square-ended) and, in the extreme form of the
seript, betters g, ¢, d, and ¢ are even deprived of a baseline stroke,
Prescious has & more clearly delinested base than the Quadrata and

interlinear spacing is Jii'jrlinh.lﬂuttl':' :-:lu.l.] to the minim ]mght.
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both are writteis with 3 "danted™
pen (iquare-cut nib). A pen angle of
457 i ususl for both Texturs scnpin.
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TEXTLMA PRESCISUS
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COTHIC SCRIFTS

Gothic Capitals & Versals

HE PRINCIPAL DIFFERENCE between Gothic Capitals and Rrukerans foariches of i
Versals lies in their construction: Gothic Capitals are written padesdravmashy gt

with single strokes, whereas Versals are composed of several Irne of « pege of bext

built-up strokes. A Versal is a single initial letter, drawn larger

Gt CAMTAL P

than the text seript and used to indicate a title, chapter, or maﬁ
paragraph opening, The size of the Versal and the amount of gold reducethe amount.
and colour used to decorate it is directly proportional to the by gt

enlance it e in

PE]‘EEi‘FEd status l:lr Lh{'.' Initlﬂ] “’it}lin tI-'I'E text. Alﬂlﬂ“gh II.ESS a page of text. In this

impressive than Versals, the Gothic Capital is far from plain, . e shck g
with elaboration in the form of hairline verticals and diagonals. ::;Emh
and below i

I was 1v GoTHic text that capital
and minuscule letters of the same
hand first appeared together. Gothic
quitals, which used the same ductus
as the minuscules (pp. 50-37), were
used within text script to begin a
sentence of denote a proper noun.
In important sentences or verses,
Gothic Capitals were frequently
usurped by Versals. In its simplest
form, a Versal can be an outline
letter filled with a splash of colour,
In more sophisticated forms, it can
be historiated (see the Winchester
Bible, p. 46), zoomorphic (see the
Book of Kells, pp. 28-29), or
floriated {see the Book of Hours,
p 54, Mlﬂ'l:a'l:iwl:p‘, the decoration
can be abstract, with spirals, frets,
and interlaced knots (see the
Lindisfarne Gospels, pp. 30-31).

Frusfed fualgey i Frem adidind 1o char
ey 1o give avred wemphasts 1o the leter

Tl comsrster of ssch detrar bt boen dicovared
waihh prrvicai and disgenad bl

SakiFLE ALFHARET

on this incomplete sample alphaber, which
dates Froth shout 1400, Altheugh the letten are
et thie fines cxample of Gothic Capstah, cach
srroke B clearly shown, making them useful
miadels for the modem calligrapher to follow,
Mote how the soribe has created extra weight o
some bowed leten by alding an exfs irake.
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tor the amgple alphaber
leppiti). They have been

I el ftnicd, with
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Cher the centuries, Versals have been ¢ +3 fﬁ-:-».
molelled on a 'a.lrivl:_'. ol leterlorms, A o,

During the Gothic period, they A r J.-_ S

were generally based on Lombardic = Y J,",'LT:‘I'.'._-.F'J-‘:.".
Capitals (pp. 62-63). In both the B | w47t
Caroline and the Renaissance eras, .- [ '| | -._:‘x': -:"'
Imperial Capitals were often used as 3 A | '::' RETA ] (a3 .
models (pp. 108-109), Possibly the Jid g -
most ornate Yersals ever drawn were S <

those in the de luxe Northumbrian 1= J"\"ﬁ

manuscripts of the early medieval \Ju 5:'} | W

period (pp. 28-31). These were “ '_'_.-'::.,-fI -

derived from Roman, Greck, i A - i

andl runic models. 7 = gy
Cadels reyve)

The other :-ui!_r,nil"n.'am muodel for
Versals was the Bastard Capital

(pp. 78-79). |:III|1I'1_I'-L"I.[ and] embellished
by a series of tnh'r|m'ing strokes, this
wpe of Versal s known as a Cadel
ipp. S0-81). Cadels were later revived
for use with lralic (pp. 94-95) and
Copperplate (pp. 102-103) serips.

PATT RS I
Ll e Vienals siere clhiosen by
the patron from padiern books wich o
chus o from tle 12eh orntury, The
g shovs & Fnal working parem, in
which el 1 DE iming sEorm have
been ascuntely worked o

Let0THRC LAPTRALY & VERsALS




GOTHIC SCRIPTs

Gothic Capitals

oTHIC CAMTALS Usk the same ductus as the minuscules

{pp. 5253, 56-57) and are written with the same "slanted”
pen. However, the L'.'l|.1i1..'l|.'l have a wider, rounder aspect than the
righdly formal minuscules, and the two forms contrast strikingly
when used together. The number of calligraphic flourishes in
cach Gothic Capital make it an unsuitable script for writing a
whaole word or a full page of text, For this, Lombardic Capitals
provide a less flambovant alternative (pp. 64-83).

t A
/ Bt

Letter height

The better benght of the Gothic Capital
1 approsimately wven pen widths, two
higher than the mimacule heighe

Hairlines

Thie II'!1|E'!'-||.-|I'.|".I' ApaCE 1 redisced by
the wie of hairdines, draun with the
comner of the nah, There are usually
one or two vertical hasfmes, and 2
single disggrmal buirdine on acher wade
af a thicker diagonal wroke

Balges and hackies

The verscsl wrokes of
Crotitne Capitahl can be
l:;n-n'n.u,i.:l.nmru] weight
and imtevest im the form
of bulges oo haclides, which
procrade ta the ki of the
wem. L only one or che
b and glways make
them conintent. Generady,

calligraphen sdd three
balgey or hacides.

The ounr of
e E g by
tvemghmd
WA i
ddirroma!
irERRy

Alpernative E

The firil
wirpdre of thr [F
exdemidli bk

e bairfine

=l i 15 Thet bowd
pre of ik 1Y m
lrJhrlwuhrnrJ:mi
i addinevial ek

e e il of
e, sl
i mb g

chwtian dmd
drag iy ik

druvnaurds

Tt bl of
i I cami be

Jh'l'n'ﬁ'l:-md wilh am
addinenal imaky

&0



o Trie CAPITALS
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el FNC SCRIFTS

Lombardic Capitals

Lomparpic CAPITAL is a built-up letter characterized

by curved stems and distinctive monoline serifs,
Linlike Gathic Capitals (pp. 58-59), Lombardic letters
worked well in sequence and so were used for whole
words and phrases. They were successtul both in penned
form as display capitals and carved form for monumental
work. The script was increasingly prevalent by the mid-
I 1th century, and finally ousted by the Humanist Capital

v The hereee S can
ATERT |..+ S8y 1@

i t]‘u 1ﬁ{h (W I"ﬂ.lII"'ﬁ' [FF [ 'ﬂi.l] Howe i o it l."ﬂiﬂ"l"t"[l a Lownaninc CCarran 4 a basefing cren sl
A suare-cut il i ased 1o iy the Figh- deod
resurgence, paru:;ularh as a monumental letter, durin drwve Losiibardie Capltals, et
Ih I 9[' ( h ; I I_ t I ] ? I_. with the pen el clime 1o af the Bt bebred’ v
¢ 1-C E‘LlLlI'i sothic revival in ngland, under the the horizontal (pp, f4-65) ipp. b4 65

influence of the architect and dnlgm r AW.N. P'ugln

THERE IS 4 RELUCTANCE amaong [t antat il o

some authoritics to use the adjective i Lersgr N ps C l l) l T
; e ehe ok .
“Lombardic™ in relation to this 1t wenght 4]_‘14 EZ E
SCTIpT, because the letters have little | .
specifically to do with the northern
ltalian region of Lombardy, However,
over the centuries, the term has
been widely used and accepted by
calligraphers, typographers, and
letterers, and has come 1o represent
the particular combination of Imperial
anil Uncial elements that make up this
distinctive hand n:l'rap:i!_:l.l. letters,
A simplified Imperial
Lombardic Capitals can b seen as
nill‘ll!liﬁﬂl. pt-l:-:lrawn versions of the
Roman Imperial Capital, The multiple
strokes of the lmperial {pp. [10-119)
are reduced 1o a minimum, prwtui:ing
a letter that is relatively casy to execute
ipp. 64-65). The Lombardic scrip The st =
unuﬂ]}' includes Unctal forms of ”I'r":f':,::‘
A, D, E, M, and T {pp. 24-25). aathne o tipt ¥
447 ——ammoanquarcoamguimea menfLeum com mmedio
Tier "Wirst it Haid Eﬂm tmuom 11:“1‘!] ““““Hn ﬂ\ﬂh}r -1113““'1'”“1-.

The Vipom of Erekeel, trom the 'Winchestor

1h:ikle iy 4T mclades 3 seres of mieticilosily cralied ch"ﬂ"H:ldl tlTI-I‘:I'T'I'[:I Eln ]Tllmllt]rtl m m“f Tlr]rt [:It
Laigilafde © J|:'«|I.||l| ik conmiinieei with other works froom che ﬂ.'l“'lllfq[l"mlfﬂ"ﬂ “-T"'[Eﬁ.ln [‘Iﬂ]f mf]ﬂ.ﬁﬂﬂm

il | 2th cenmiry, the somibe has shaiwn sthe condem absonat
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FAECHIEL” veadh " INCIPITEZEACTEL”, Tn dohe dlemimased
inimial, Erckiel is depacied dreaming by the River Cholbar, The ELER'IDIIITI-TI'IETI'-.I chaldemum focuf Humen
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I the mle leten of this eighth-contury vex

for Chrramas Eve M, produced in northern
Framce. we can discern the crade begnimng

of Loslaride {:Jpluh. The acnbe ks med
Imgpensl Cagieib as his msodeh, drawing the
owiline of each leter i & ulrﬁ;lr strake widh &
rarmow pen nsb. I the fisse cheee lisa, leticn
feature imterml decoration. The wornds of the
btle have been conbderibly abbreviated. On
the seeand hine the abbreviagon of = OAMINTT
o "IN has been inclicated with 2 mesmaid
imvesd of wirth 1he eridheianal horironial serole,

Built-up letters
Unlike most other capital scripts
included in this book, the Lombardic
letter is not the product of a natural
movement of the hand. While each
hasic component of the Gothic
Capital, for instance, is made
from a single stroke (pp. 60-61),
a Lombardic compaonent is built
up from several compaosite strokes.
The sides of the stems curve inwards,
usually drawn with the pen held
hl‘:riﬂrnu"\u The monoline serifs
are also the product of the horizontal
pen; l|'|1.'_'|-' are El_l:m:r.ill:.' slighl_l_'r
concave and are not bracketed
to the main stem as they are in
the Roman Imperial Capital,
Embellishmentx
The Lombardic Capital forms the
basis for many Versals (pp. 58-59),
and the amount of embellishment
and decoration is limited only by
the scribe’s imagination (p. &4,
However, the stone-cut Lombardic
letterform is often modified as a
result of the nature of the surface
for instance, the fine serifs are either
thickened or omitted alwogether.
The Lombardic has been used
extensively on other surfaces:
textiles, metals, E]J.'L‘i-,_ and ceramics,

| Relow 1A rale capaah phet it

Feaing bt Pers weniien s naby ]
”nln'.'nru'rllﬁ\ M- 25

% Rl phy shaipeey spcnung, the dewe

il Boti by pemed 1o g M
linual hasd fpp. 18- §9;

frvsgriraidr by rin u"rlil.r dafarT
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(e T#iC SCRIPTS

Lombardic Capitals

HERE 15 %0 HETORICAL precedent for a full set of Lombardic
T(‘al-u'u.'ls. anal thase shown here have been compiled from a
variety of sources, Linlike Gothic ll-:-ril|=|i-'|--l|-'i Lpp &0-61}, “'l"i'}' are
used for writing complete words and phrases and so consistency
is of great importance, Concentrate on making the weight of
stroke, the level of cnmlﬂ'ﬂaiﬂm Of CXpansion, and the serif
construction exactly the same in each letter you draw,

e qowacanew finr of thhe
{ wnify oam frrminaye o
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| drgreesarr hlih

Waintidl e
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Cochrpiic SORIPTS

Bastard Secretary

ISTORICALLY, THE MORE FORMAL a manuscript hand has become,

the greater has been the need for a functional cursive :i-l'.Til’J'L to
complement it. Just as the Insular Majuscule spawned the Insular
Minuscule in the ecighth century {pp. 28-37), so the prestige
Texturas of the 13th. century (pp. 50-57) gave rise to paral]r] hands
for the less prestigious work of the day. A serics of complementary
cursive scripts evolved both regionally and nationally, quickly
il::x'th}ping into fully |]:.':|g::t| hands in their own right. They are
classified under the generic title of “bastard” (bastarda) scripts,
the term denoting a mixed cursive and Textura parentage.

The allumunared beedir nd
Ternad are charmizmia of
T ah-omury Engiliad
it e

THE CURSIVE SCRIPT (pp. 34-35)
hail probably been rediscovered for
documentary use in England towards
the end of the 12th century, Although
speed was the most importam
consideration, the script was also

iz -iiqmﬂ to impress, as thiis lu-ups arad
linking letters testify. The French
form of cursive, 1:.1]|v-r| *h.m*t.]r\

I dommmand Tl from
rh o w1 Bnewm
an “plvphant s punk”

Phe fiee of e
it s apeandy
or Chancery, was introduced into

England and Germany at the end

ol the 14th century. When Textura
features were incorporated, it became
known as Bastard Secretary in English,
Bitarde in French (pp. 70-71).
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BasTirn SFCRETAR

> P - French and German features
e o "Wm_ There are certain features that
: S 4! help identify a bastard script by
¥ =1 o i‘ | ilﬂ 4; [:1‘] tF‘ f s b its naliulmhl:}'. The French lorm,
ﬁm it Cue 1o o . 1t j 3 lor instance, is most distinctive
' ’ﬁb g for the calligraphic feast made of

Lﬁ.ﬁf‘h Mﬁ:‘;f Rmﬂﬂl?h & the fand long farm of s (pp. 70-71)
anmne e - T3 :
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Lepaly
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. fa59 Secretary tends to be staid and
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E;:Iﬂll i %:tm ‘ .R‘f‘ kg of pen angle that characterize its
el _ h;ﬂt‘w e French counterpart. As a result, it
turee fne face fro s 51f Se fulfalle vet :

i loong life as a document hand: it was
Eﬁlﬂ EPM Pﬁhmﬂm ﬂ1ht% used well into the 18th century.
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Cromriie SCRiers

Bastard Secretary

5 A FUNCTIONAL, CURSIVE script, the Bastard Secretary is
Awril:lr.'ﬁ with as few pen lifts as possible, with letters linked
whereser I'q'u."l!h_.ll Cuuuqurnl]'l- l.]'l'l.- h-'ll'l-l'-l zam be F'Elll'bﬂ‘d Far
more quickly than the formal Gothic scripts, such as the Textura
Quadrata (pp. 52-53). Ascenders are complemented by strong,
downward diagonal strokes known as “elephant’s trunks”, drawn
1o the right of the stem at an angle of about 457, These echo
the downward diagonal strokes of the minim feet.
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Lo HM SCRIFTA

Batarde

THF- BATARDE (Lettre Bourguignonne) is the French equivalent
of the English Bastard Sccretary (pp. 66 67). It was developed
at the end of the 13th century and used until the mid- 16th
century, evolving from a lowly cursive bastard hand into a
formal, prestige script in its own right. Batarde achieved its most 7w
sophisticate «l appearance in the mid-15th century, an era w hen
the popularity of the printed book was increasing among a w hole "

new section of society. In this de luxe form, it was tlu hand

favoured by I?.ur;_gumhan court circles, hence its alternative name.
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achi ved instead by the maintenand
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Vita Christi
The scribe of the Vita Christi page
from La Vengeance de la More Ihesa
(lefr) had arguably lesser skills than
his two contemporaries featured
here. He does not achieve the
harmaony of the Froissart Chronicle
or Book of Hours, his pen angles
are inconsistent, and he is unable
1o return to any constant pen angle.
Common features
In some examples of Batarde, the |
anul |nng form of s lean forward at
an angle. By keeping the angles of
these two letters u|1rw|u|:r.-llr constant,
the scribe can create a Counterpoint
to the main harmony. This textual
ilfect — knowwn as “hot :«.le:‘" is
a commaon feature of Bitarde.
Other lrequent characteristics
of Lertre ﬂumﬂ-uwnpnnr are the
overlapping strokes reminiscent
ol Fraktur {pp- 74-75), and the
delicate hairlines wsed 1o join strokes;
these seem to add a further sense
ol movement to a page of 1ext,




GOTHIC SCRIFTS

Batarde

0 ACHIEVE THE most successful Bitarde letters, the use of a

quill is recommended. A sharply cut obligque nib is regjuired
to produce the exquisitely fine hairline strokes. The clubbed fand
long « are frequently written more baldly than other letters and
have a forward slant (the two betters have the same bade form,
with a crosshar added for the [y, This produces “hot spots” within
the written text and makes for a distinctive textural pattern.
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Fraktur & Schwabacher

RAKTUR (GERMAN LETTER) is a marriage between
German cursive seripts and Textura Quadrata (pp. 50-51).
Manuscript examples of the hand date from about 1400 and it

FRAKTUR
The disdmctaer
'Il'ILI."I |||.|I:|I.'.
Frakur letten
are the prode
ol overlappeng

flirst appeared as a typeface about a century later. Early type
versions of Fraktur, and its more cursive, vernacular cousin
Schwabacher, remained close to their pen-written origins.
They were designed by the leading German calligr aphers
of the day, including ]::uimnn Neuddrffer the Elder, The two
scripts continued to influence calligraphy and type design
until the mid-20th century, and had a formative influence on
the work of eminent practitioner Rudoll Koch (opposite).
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GhOTTHING SCAIFTS

Fraktur

Tm- UPRIGHT, COMPRESSED letters of Fraktur are closer in
appearance to the Gothic Textura seripts (pp. 50-57)

than either the Bastard Secretary (pp. 68—6%) or the Bitarde
ipp. 72-73). The hairline sFJI:L-u, susch as those on letters b, g,
h, and g, are a distinctive feature of Fraktur and do not tend 1o
aocur an the rounder Schwabacher letters, The pen angle of
about 40° is altered only for dﬂ.wjng the pointed descenders.
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CHPFTG SERIFT S

Bastard Capitals

ASTARD Carrrals Have the same ductus as the minuscules

that they accompany (pp. 68--77), and are penned with the
same mib, In most instances, they tend to be wide, *.'I]llndrd
letters. The thick stem strokes are often supportesd by a thin
vertical alash wo the I'I_Ehh and the addition of a diamond stroke
in the centre af te counter i abio commeon., Like the bastard
minuscle hands, the capitals were subject to 2 range ol
individual and regional variation. Because of this diversity, the
alphabet shown here should be regarded only as 3 general guide.
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CADELS

Cadels

THL INVENTION OF the Cadel (Cadeaux) in the early 15th
century is attributed to Jean Flamel, librarian to the
prominent patron of the arts, the Duc de Berry. Flamel used
these large, patterned capitals to inscribe the duke's name

in the front of cach manuscript. H}' the mid-15th century,
Cadels were widely used in northern Europe as singk‘ Versals
(pp. 58-59), mainly in vernacular text written in the various
bastard scripts (pp. 66-79). During the 16th century, ﬂ'u::,’

appean:d in Italic text in inr:n:.]singl}r elaborate forms.
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The page from & oeanuscipt
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an e overall effect.
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ERCRAVED ALPHARET

Thin alphabet of capiaah was
enpraved by Thoss Wesnon

in 1682, Although the main
stmacture of the lottens follows
thusn of Baspird Capinsds

{pp. TE-TH, the buric fonm

have been embeltished with
typical Cadel wralh sl inlerlices

Fhin Ropsrand Eapiral
P L3, weiids i rn."r\-d
aumnadee, p o osful’ el
firé Ju'llln_-.l o Condel

ipp. T8-Th

CoMTELs, CAFTTALS,
AMED BT LSO LIS
Thewe leteen wene
peamned i the woomd
taalf of the 15¢h
coniiury, ponaihlby by
the Engglish sorbe
Ricawhs Franciecus.
U basic dlement of
the Cadel contained
in the lemer A n the
et B, whiich has
been comtricted frain
thiree sprekey limksexd
by 2 wemies of shomer
strokies, This limkang
wyateim i othe Ly m
e complex letiem,
sach as the F [abeer),

el rrrl'_wlrr..ll'.f_l el
wirh Raward s bere
ihr sunwunic resmdsc a
drrmy uraie band

e T4 The

Canen M
iRespube the apparent complexity of the 16eh
centary Cldel, the s wnsctinie of the letier n
cuily primasble (pr. §2-81). The fine memal
decoration can be drawn with a texible weel mb.

By rue £xp oF the 16th century,
the Cadel was frequently appearing
as a Versal in printed form, and the
advent of copperplate engraving led
to more fanciful elaboration than was
achievable with a I"l'I'I'IrI.'I‘I-L"'I'I-EE'II pen.
This paralleled the development of the
various ltalic and Copperplate hands
(pp. 94107}, with which the Cadel
was often incorporated.
Interlace patterning
The Cadel differs from other capitals
usesd as Versals in that it is composed of
interlacing strokes rather than built-up
strokes (pp. 58-59). It is drawn with
a constant pen .mgjq: ~ this produces
thick and thin strokes that create a
pattern with a continuously changing
direction of line. In this wa, substance
i% adlded 1o an otherwise skeletal letter,
Interlaced strokes can also be
usedd to embsellish the ascenders on
the top line of a page of text or the
descenders on the bottom line,




CraTHiIE SCRIFTS

Cadels

16 GREAT VARIETY of existing Cadel models makes it very difficult to

assemble a complete alphabet, These examples have been sclected
to represent a few general principles. Although Cadels can look very
daunting to accomplish, in practice they are often a great deal easier than
vou may think and, when used as Versals, they can look very impressive.
The gnriﬂn:n rule is to begin at the core of the letter and work outwards,

for baoth pypet of serokes i
between 35" and 457,

Letter Y
Hﬁ'ﬂ-ﬂﬁ?ﬂ with the wine

of the letter. Here, the ipine
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Catanea’s Cadels

These kesters B and © are based oo the initials
of Bermarding Catanco, writing master i the
Univenity af Sicna, luly, between 1544 snd 15460
Im their wn.ﬂ foarm, theey woore ed wath text
in Rotands (pp. 86~87) and Tubc (pp. 8637
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CADELS

Drawiag o Cadel A

Thn sppuresuly complex A can be buile up
quite quickly in foar soges. Daamsonds have
bevii drawn imio the leg of ithe A, w keep
& canstant pen angle to enwire an even
detriimicion of thick and thin serakes

————
1. Begn by penning the
five baic component, of
the lener: the rwo log.
v feet mnd wrnke.
Allow younelt ample
ipace between strole.

Suragphs honroiral ipeiey o

Beir dvodded, w0 sor canrd
duggemais for the foer of the &

L. Buald up the ke
———

of the kter wah two
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arokes. As & general
ruilie, the begy should

have nsare weight
itk the feer.

A Mow add the croubar, brealing the
serokes as they crow the Enes of the leg
Fisully, 3dd 1he decatative loops and loumbe.

Cadel omamentation
Im order 1o busld up the wesght of 3 min wroke or to creste 3 change
in bine darection, vanous rypes of omamentation can be aed. The
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in dufferent directions. o downwards, & thick line i produced. “boes”™ monving sidews

im st This works best on

curved rolons and requires
caretul i
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Mirror nages
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o 4 decorated dewender from ithe

lith-cenmury “Alphabet” of Mary
of Burgundy. The rwo hadves alf
the ornamentation sugges: 1
maret image. This decoration
wonld woek equally well irom 2
top hne of an sscemder.
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lighrwesgha beyout paper in half - the
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rigght arngle to the origenl fold - this
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2, Ui the maght amgle fold as a
cemtre line, woark o the strokes for

the arm. When ik is complete, finld
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devgn will become immedinely
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Fradiasy & HoaaisT SCreTs

Rotunda

TE £ GOTHIC INFLUENCE on western European scripts between
the tenth and 13th centuries was largely resisted in one
major country — Italy. The clarity of classical inscriptions, still
evident throughout the land, the continued use of a wide,
rounded hand called the Beneventan, and the retention of the
Caroline Minuscule, were all factors in the emergence of

a formal script that differed from its Gothic contemporaries

in its round, open aspect. It was known as Rotunda.
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By rHE 12TH CENTURY, the prestige
Raotunda u_'ri'|]1 hiaxd :It'u-|n|1u.'1|: into
an extremely formal and upright
version of the Caroline Minuscule
(pp. 38-39), with slightly shorter
ascenders and descenders than
its parent sc ript. The hand
also embodied clements of the
Beneventan, most notably in
the rounded strokes on many
letters. In contrast, straight strokes
were squarc-cut and rigidly upright.
A legible hand
In F_n.:m-qu the Rotunda was bolder
than the Caroline Minuscule, but
the rounded strokes and modest
ascenders and descenders created
a clear, legible script that was used
for handwritten work long alter
the introduction of printing, The
simplicity of the letterforms macde
the script equally popular as a me wlel
for typelaces, thriving in that [orm
until as late as the 18th century.
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Large-scale letters
As a manuscript hand, the Rotunda was
written in a full range of sizes, from very
small to very large, and was the chosen
script for some of the !.'I.I"L'_'I.'\t known
Manuscr IE“ t'":l':]kﬁ 1n tI‘H' 'H':I]’I.'.i.
When written on a E.J.r'y_r scale, the
letters can have a rigid formality
and the hairline strokes often seem
disproportionately light,
Rotunda Capitals
Accompanying capitals are written
with the same pen as the minuscules
i(pp. 88-89). A double stroke can be used
for the stem, with a clear gutter between
strokes. In some historical instances, the
Rostundla l:'.||1|1.1.l. was cliey L'lﬂli'll.":i kG &
Versal, In others, Crosthic or Lombardic
Versals were used with Rotunda
Lext scripl.

A common feature of all Rownda
letters, both minuscule and capital,
s the -:|1.|.r|m-| w of the cut of the nib,
1.-.i:i1 || |__I11. 0 |1'a:. ||1 ER LTS hll-:ll-.l.'*- .'|I||||
fine hairlines, In I..!ll':__\l_t'l versions,
the pen should be clearly lifted after
the -:|:|1||r|4'!|n|| af each stroke, while
in smaller versions, many strokes can
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Teinias & HEMANIST SCREPTS

Rotunda

FTLDA s A upright, open letter, which warks well on

bath a large and small scale, The characteristic straight stem
strokes, such as those on letters b, [, and b, are constructed with
the pen bild st about 307, The square loot is then added in one
of two wavs, The wimpl.-l"'.l: method is to use the cormer of the nib
to outline the foot, before li.||mg it im with ink. .‘I.!h‘r'n.i.1i1-'1.'!:r,
the “dual ductus™ technique can be used, which invalves turning
the pen from 307 to the horkzontal in one short movement.
Although the latter may seem more complex, it is probabls
Iir:.*lu'ui'llu when drawing large Rotunda letters.

¥ il ioridiv e
P e oifrad o W
Flir:begded namerty

_' i Loy~ il
Hitwrdd lpitem,
] rhe ol arvoks
_: i gyl y
[ frsins the aivaiglin
1briskar
%, 1]
d 4 g
If o sapwsghd Abrvkr P
= ar W, nam e pevi 1o Sar
b zomitd #0 avritr o il ot
) -

{mplerr the nvop i the

Ak dw d el s

Sweeping strokes

U beties 10 whachi the aem
LEhh ity crndu i 4 :I"._|'.:11I. FRET
such si [ fabewr), the oo s
maally completed in g anghe
aroke, (i larger Jettons, two
WEPAFIE Arokes Jre

vee b, L ansl £, nge),

Key letter

The @ ki the key letter af the
Poonumnds, The bowh al b, 4 g p.
andd  chosely follow i shape, and s
open Epoct 8 shia echoed i ihe
atd ¢, The fint strake & anby slighily
cumrvied, sty |:.|.|||'-'|i|'III|L a verissal
beloe swerping '\.'llqﬂumh' s thee
right. The ievond swroke i mauch
msoce sermi-circuksr thas the

Terminating ficks

As an aliemnagive b thee v CCpEg
groke, letier m, . ais] w CiE
weersinae wish a thik. Thee are
severe anil ratbses mechamical dhe
sircdie w wmply executed wih & petl
J_-||::r of WP el withoes any
darectional tirn of the pen

I Tl foor il

‘Ir,l’/l ke ol

The 4 dr ol =l . e dlveria
by Al hasling mn! n % fimudhy wark
IL\-\U d 1Ty 1

i i o

The Pai-hraded
isireibed o i
wn b mplard by
a -rhllr-lurr'-l!l"

3
b

..JF

-

—

O

L
'|.'|'|-|H1.|I|:l|!|. rhe
d s fratasr au
I.|||'\-r'|4|I i |I

(o

B e ‘ i Funid the pen

A thr wwehesd
MTILIIW. I ap e v by
e " v o e |

m
e Vi s

- T sriemd
-H\"I Rk o W
| Y hamk

'.l,l rotrmidd i
e s

s il

T i -Bradied

V7~
= O\

"D

2

L=
L

[ /A

ﬁrl
) JisEnder ol jhe &
iam by rrrl.l.l 4 .l'i- |
i Al awrnder
* &



RoTirwod

The flas-devaded |
rsder of she b T The secomd arrolks
fam b erpiaied by | of the [k cani be
# Iplit asornidey extemdid amd 1he
¥ 2 purd oomitied
]
|
b The fathwaded asnder of the |
st e vl By qplir dscender
T
The firal fior of e :
i ek unith o ik i 1 [
'\-\.\‘ ""-.h
k 6
¥
T

d Tl sevoand
~ @f thr m could
l‘ alurrmigsnely

ferminatr
vtk a flick
Ml
]

d

© )

the 0 i mow -
circulin thas the firm!

Allematmely, |

ruanl froes the

diagonal o the

bnpomiad e £
ehe wrrl of the p

~

The uir of the
j  hallr is comemos
im B pdaeda Brf

i h
B atepiee of e 8 Boping or
endi g the ormiral Bairhae

S S

Thie secend arvoke of

Fuisl the pim
Mumdﬂ ! b o che versical
crouibar I covmplete B
rrarsbar of iher

Ther srcoved ey of e

Urﬂfﬂ':lﬁl.“l'k.lﬁlq*

11:%

A /8
J

. ./

&

<

Ay new leien with
Py by
e compodeed

Apat frie conpeemcd
fetiers, Rotunda lemevforms

dre cliarly arpareied

Conjoined b

Conjoined
i mnd ¢ and

SIPC2C ==




Traciaxy & HuaxisT SCRirrs

Rotunda Capitals

v sTRUCTURE OF the Rotunds Capital is less clearly defined
Tlluu the mkmusaule {pp FEa-XTh. Both 'l:nl::lm' anid dovuhile stem
L.:Iul:.:F'- can be l..|.'u|.'l|; historic Jl]}. they were often combined with
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Foipias & HasIsT SCniers

Humanist Minuscule

HE HumaxisT MisuscuLe (Liccera Antiqua) and the Roman
TImpn'rinl Capital (pp. 108-109) are the two historical scripts
most influential in our modern soc icty. Between them, they gn ©
us the basic constructions of our mpua] and lower-case letters
both in handwritten and typewritten form. In the “l.ITTIElﬁIhl
Minuscule, the darker overtones of the Gothic scripts gave way

to the lighter styvle of the
Renaissance letter. It would
he ditficult o cnvisage a
m'ripl. better suited to the
intellectual ideal: of the age.

The Hincaxist Minuscule was
essentially a rediscovery of the
Caroline Minuscule (pp. 38 39).
As a clear, unambiguous hand, free
from affectation, the Caroline was
comsidered by 14th-century scholars,
including the Ialian poet Petrarch,
to be in |1erum with the ideals

of the Hml.tm.m: e,

Although the Humanist Minuscule
was 10 have a profound and tormative
influence on modern Latin-based
writing, acceptance ol i1 was inil:.:.”}
slow, The widespread popularity of
the script came only after manuscript
books were supe recded by printed
warks, and it was ,11|.1|1I:1'-:| as a
mode] for text typefaces, notably by
Nicholas Jenson of Venioe alter 1470
ipp 3839, It gradually replaced
the Rotunda in haly (pp. 4 83) and
the Gothic scripts of Britain and
southern Europe as the principal
masdel for typelaces.
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Foaiasy & HUMANIET SCRIPTS

Humanist Minuscule

e HusassT MisUSOULE is a direct descendent of the

Caroline Minmscule (pp. 40-41). Letters are dearly defined, |
separate, and open — very close in form to modern letters, b
particularly those used as typefaces, There is no exagperation i
of ascenders and descenders in the script and interlinear spacing |
is chear and regular. Humanist Minuscule can be written witha
sqquarc-cut “slanted” or an ohlique-cut “straight” pen, The letters
shown here have been written with a ®straight” pen. [n both
cases, the letters are upright and usually small in scale, with
a minim height of about five pen widths.
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Tarias & FIOALINIST SCRIPTS

[talic

N ITS BASIC FORM, [talic script (Chancery Cursive, Cancellaresca ITasse 4

Corsiva, Littera di Brevi) is a cursive offspring of the Humanist o
Minuscule (pp. 90-91). Over time, it became a distinctive i
hand in its own right, spawning, in turn, the Copperplate :.ﬂﬂi:
(pp. 102-103). The script was invented in 1420 by Niccolo cave better 4
Niccoli, an Italian scholar who found the Humanist Minuscule
too slow to execute. By 1440, his new, less labour-intensive ! ,“,',:_:',"::#_
script had been adopted as the official hand of the Papal Chancery. ooz

headfin

Tur rounr pasic characteristics
of Italic that were established by
Niccoli tend to occur naturally when
the Humanist Minuscule is written
rapidly and with the minimum
number uI'].wn lifts: there is a
tendency for the hand to lean 1o
the right; circles become more oval;
many letters can be written in a single
stroke; and letters are joined to cach
cither with a |;'|::|I'|I!'I||."L'I'II:'I|E_ sirioke.
Changing thea
The character altered most
significantly by Niccoli was the a,
which he transformed from a tall
two-storey letter (p. 92) into a single-
storey letter ol minim height (above
right). His ¢ also tended to follow this
new form, resembling an o with a tail.
The terminals of lalic ascenders and
descenders were drawn in one of two
forms: the formata (semi-formal), in
which they were horizontal or wedge-
:-.lan.-q[ and lefi -I-.}L'iﬂg. ar the corsiva,
in which they were rounded andl
right-facing (pp. 96-97),
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FEEey & HENANETT SERIPTS

[talic

Til TALIC HASD s written with a square cut “slanted” pen, held
at an mg]c of between 35 and 457, Letters should be writen
with the mindmum number I',IFFI{'J'I Lifts — most can be written with
a single stroke. The two traditional examples shown here are
formata and corsiva. Formata letters are by the wedpe
serif to the left of the stem, corsiva by the swashes to the right of
the stem. Ideally, the two dilferent types should not be mixed, The
o is the key letter of the script: it establishes the basic ductus of
the hand, lhr curve of other letters, and the letter width (hefow),
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fradeny & M v T SCneTs

Humanist & Italic Capitals

usanisT Carrais agk closely modelled on Roman Imperial
Hl.'qpilal-. {pp. 110-119) and can be used with the Caroline
Minuscule (pp. 4041 ) and Foundational Hand (pp. 4443}, as
well as with Humanist Minuscules {pp. 92-93). A pen angle of
30 i mest likely to produce letters with a similar siroke weight
ts the stone-cut Roman originals, Iralic Capitals are based on
the Humanist letterforms but have a distinctive forward lean.
There are various possible serif lormations (below), and any
of thise can b used on either type of t'llﬂ'l-il.
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Teiniay & HeassT Scmirrs

Italic Swash Capitals

Swastt Carmman 15 A flambovant better that trackitionally served
A a similar function in ltalic text to that of the coloured Versal
in Gothic text (pp. 38-59), It should never be used to write
a comnplete word, but can be combined with standard Tralic Capitals
{pp QF- 9y, The Sawash {1.ﬂ'|:li|ﬂ.11'|. characteristic showiness s creatied
by the extenson of stem drokes above or below the capital line and

the extension of bowls and hartrantal strokes to the left of the stem.

Thiese extended strokes terminate with & swash o, -'I.!lt'rl'l-'lti\"'l:']:ﬁ'.
can b In-||p-.1l like L'upprrphlr 'I:.'a.]:h..lh (pp. T 107y,
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PosEREXASSINCE SCRiPTS

Copperplate

H_TI{[}LI(;H THE ITALIC script began life as a quickly

penned, cursive version of the Humanist Minuscule,

by the h-r:gmmng of the 16th century it had become a
formal script in its own right with a mrr{-spnndmgh
slower ductus (pp. 94-95). In 1574, an instruction manual
for Italic script was printed from text that had been
engraved on sheets of copper with a pointed tool known

Leape anaadp
rivmsngiy suwh @
hrrrlisng aurl

as a burin. The hand developed for this new engraving
method, combined with the narrower pen and slanted
writing angle that scribes had begun to favour, led to the
emergence of a new handwritten script: Copperplate.

TuE principar ixsovatiox of the
Copperplate was that, for the first
time, all the letters in a word were
linked, making it a fast and practical
hand te write. By the mid-18th
century, it was the established script
of commerce, n:pl.:.u:ing the various
bastard hands that had previously been
used for much business and vernacular
work in Europe (pp. 66-79).
Throughout the 17th and 18th
centuries, Copperplate writing also
acquired the status of an art form
suitable for E_I‘.‘I'Illt folk, who used
the impressive script for both private
and business correspondence.
Eventually, Copperplate replaced
the Humanist hands — including
the ltalic itself - alogether,
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THE Lisnersar Prsaiasy
This venson of a0 imersctional ext by Samaicl
Vaiex 5 from The Dnieenal Prown, § celebraced
vaolame of engraved swork by the calligrapher and
engraver George Backhamn, Published in 1743, the
book epstamized the elegant wiiting maniaal of
the 1Hch censury, The engraved letrem, written
with wery few hiftn of the tool, cloely follow
pen=drawn Copperplate lenedorm
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COMFEIFLATE WORKSHOF

I lettorprow pranging., the raned
susfice of the type is inked and
irnpereaed oh to paper. In mrp-rrpl-.ur
{intaglsn) princing, this process s
revensed. Ink iv applied 1o the
imcnbed swrfice and wiped from the
face ol the plae. Danspencd paper i
then presed onto the plate, picking
i the ik Froen the recesc. 1n ihis
cigraving, we can s the papor
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Copperplate in education

The adoption of Copperplate script
occurred remarkably rapidly, a
phenomenon owing partly 1o the role
in education of the writing master,
In the past, writing skills had been
l_aught |:1. uniy L'rl-ih academics, but,
by the late 17th n'n'lun increasing
literac y and the demands of business
created the need for a eacher who
taught writing exclusively, Examples
ol writing masters’ work were
reproduced by copperplate
engraving, and schoolbook manuals
began to supersede the elegant
writing manuals — such as The
[nversal Penouin 1.|IE|T Em:!
previously been widely favoured,
Technical skill

By the 19th century, Copperplate was
the standard school hand in Euvsrospe
andl the United States of America,
and students were judged as much
on writing technigque as the content
of their work, This emphasis on
technical skill lasted well into the
20th century, when the Copperplate
pen was l.:I"il.IthLI:I by the ball-point
pen, typewriter, and word processor.
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Pos - RENUSSANCE SCRIPTS

Cnpperplate

HES ELEGANT SCRIPT 15 pmh:hl.g.- thi moat cursive of all hands,

Marst betters can be written in one stroke aml there are few
pen lifts between letters. Minims can be slightly compressed and
the characteristic loops of the ascenders and descenders can be
drawm either or enchised, The best effects are often achieved
b using compressed minims with enclosed loaps. The fine lines
of the burkn engraving (pp. 102-103) are difficult 1o replicate with
a steel nils but, with practice, impressive results can be achieved.
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COPFERPLATE
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PosE RENATSSANCE SCaIFTS

Cﬂpperplate Capitals

MONGST THE MORE useful Fuunir.'.ll advice offered in the
Aﬂupp:rphtr manuals of the 1%th century (pp. 102-103)
is this tip from writing masters James Lewis and Joseph
Carstairs: “The writing hand should be lightly supported by the

tip of the little finger

and the forearm free to move in a circular

movement”. This can very helpfully be applied to the drawing
of Copperplate Capitals, a script in which the precise control
of pressure on the pen is central to the execution of each letter.

Incorrect §

This 5 whowes how the ketier wall
bank if the prowiiee o6 the i ;g
mescuboushy commodied. strioke
should only imcrease in weighs when
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when reaching the iwlic slope angle
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pway [rom the italic dops angke

Crowuing strakes

A 3 rule. thin wrokes can oo both
hick srokes and ceher chin srokes
Flowever, thick wrokes should never
be croaed with other thick strokes.

| AT i e homald
| alanily refate 1 ke

e Wl

Coppemplate Capstal Here, v bl o e L iy A
can be adapred 10 b brvst leepaird 2l irsler, Buirk with 4
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Rovwas & Lark Rosray SCrers

[Imperial Capitals

HE IMPERIAL CAPITAL ( Capitalis Monumentalis)
T".'I-'Elh the letter used on the monuments of
Ancient Rome to ]'.nr::tl.:l.:im the r11ig||t of the
Roman Empire, and is ir.din'I'rm:ﬂ:-l}- the most
"il:‘lll.'ll'l-' of all scripts. The earliest examples of
a mature Imperial letter date from the first
century B.C., and some of the finest models are
inscribed on the base of the Trajan Column in
Rome (opposite). These stone-cut letters were
carved directly on top of brush-drawn forms
(pp. 110-111), their proportions dictated
by the natural movement of the hand.

Carrrar LeTTERS with serils had

been written by the Greeks from the ‘” 2 b
fourth century B.C.. However, it was 0 . '
ulil} when the Rosmians l:|r'|l|.'||:Fh:l-| i dnign ad - ‘-'."- e
springy, broad-edged brush from the 7 . ,I' i F
hairs af the red sable that it became

technically ]muilr]r to draw serifs and R T,
other letter parts quickly and with oot R
precision. When used within the - I. ke ﬂ'_" W

natural compass of the hand, this tool
proved erucial in determining the
shape of the Imperial Capital itsell.
A key function

EII A S ]l.'1.?| 'l'l'“l'l E I'”_Eh- 1|'I"|_,'_|r‘|-'|-' '-'II.
literacy but without the benehit of
the I:uri.nt._'il ““nL Foman scribaes
and signwriters performed key
functions, .-1|.||_|:|:||.p!."l|| what remains
ol their work i |r11igr|:|||.'|:|1.|.l"|. wie do
knie vy, |.ru|1| ane small |quLtr:i seCLROm
al an 1_*[:,"., thon B wier in P r111|1|.'li, that

I '-.|||1!1111:|.||:|.l=_l somie strokes — the
Imrln-rml Capital was .1|E.1|1-lu'1| from
the prestige letters of state lor use
in |_"I.|_'|':|.|:!|'|."| documentation.

The |111|h,'r|4:| l.'.|.|lir.l] has '|'I'r|:'|l|.‘l| ta
b the st 1'r|1|UI'iII-;_[ of all SCTIIS,
Chwer 2,000 vears alter it was lirst
used, s form remains virtually
FRRL 11.|.||.l.'_'|.':1. as the l.'.1|'llt.‘|] letters in
the tvpe print of this book testify.

1K

|J|. I:q\ -'a:"]' 5 i Lyeter A are

_ Tha [Frepomien of e

bhawel om o nbsdrvided wpair, wab ik
erily b o poman e o An
ol W s CLATTAL &
The asudvas snd redncovery of
g IR bevtem was & matber of
preaf imsdustry for Henimasioe
i halan arsil arvion., This |II|['|.'I'|J!
Caparal, dewam by Adbrechi
[Mizer im 1325, dernomstrates the

wiibe Jh L sil belact thag ehe ke o
5 istidertadiding olasscal SELETS Lay

& ErrEE i dissecnio

R kL
e

DETan FRost THE Wia Avema Slosaosiest
In this imacrption on the Wi AP donoises
i wxqal b abowt halk the
Iseipht of 3 better. Wiere the spacing amy tigher,
it moon the Arch ol Comtintine [appesis], the

eane of horteontal scig woitld be redoced and

the siterhsicar W

the lepers woulkd beooetie ||_||1|l!-r..‘|

1
ST LR E e

¥
Hhet ke AN
rwadlih 1@ wee heew i

berm ¢ ommprand

P faer
vk g

1he @' lasmesn & iy

Wia A Sososers

The Beawtaial proporem of thir ketten on the
i iw '.|!|| "i-".J ."I.|'F'IJ. “.lll'lll\.'. LERTIFT
very fvoumably with those an the s of the
T ragam Coatnn (sppwsiie], Sach a Lirge ansourm
af tent woishd lave requieed oo sisliderable
torward planning. The minal alkocation of
sords g each hme may have been caleulased
a8 wax Eablet o slige, before -.'.--rhu;_z rudes
were draws o lener hesght on the marble
U the poamtion of the keteen wns ikrk et
e chalk Betweryn the miles, the koen were
naniided withi 4 Iradi. Ownly then were the

worfils actuslly carved imbo the stone



TEIPERIAL CAPTTALY

‘F l‘“\ |mx

Ciee THAIAN COLLRMN | Y PRy —— The bsive A, ke ibe % | Father Catich
The imscngeoien onn ihe Base of the | ragan | ol LT e Mh, B i pasinied :"-iflL-l.'tI'Ii' Hl.'1'l.li"-"-.]-r|-|.4'- I“'IH FIJI
Lol i Rome, cut in aas 1125, w 2,74 Nigh, reddugmg ie b smin, d lorm of dEperial . I I I I k I
ietres (B feet] wide and 1,15 metres (35 fect v pempiapy .8 s ivwidiul i Lapital mrs L§ L '-"I:'“"I cliers havie Doen stuadied,
b miches) '|||.':' The imcTiphini. € SiciEuRE bor Posifomm friid  prodat] rai phan dF d“J.I". i"l"l.. ””I.:‘r”""a":l.. |L|'|'-1 P r-l'-il:'l"\-i I.."
thi Battles of Tragan sgaenst Ceromamy amd D i Mg 18 RVt vmen ardijod o Jia " : SR A e
!\-'|."||-|-\.|-I-I||-.' |':|||u. EENATYS IO S EpET AR i R mew L LR i 1”“”1'il' - "RI'II-II-II"‘- '1"':1”‘”“1"11 e e
QVEROMANES" (" The Senate and People of However, it is only through the
B oo b Lo wwere Bradniih Dok il Ayl OF COsATANTIN
FLom The R N ly ared i ; 5 .I. ' - rill"ll'l.l i rlll“ 'I.'I.I:-rll-. |'|| A rll'HIl TEl 5L h“li ir,
Fegd i thae pleey wosuld stamd ot froes the Mt eremusmeent dages froem s, 305, e 2180
barkgroumd Words ane sepdraiesd by 4 inelsal veary after the Trajad Coliaim Cabdiv), L s l;.|'||. |.||I ]J11|'“ r .M, Catid I'II t]'l.ll. Wi
. ol § L e ol sl b s aamitog o T g
inter-paint and the haneoisl seroce oy P, B TELBAR. I "_"' ) If o ey can nosw Tully understamd the ductus
cenun letiens inslicades thar use s munseral many o Elee staties aisd relich on the colim ’
have been scavenged from earlier work. Th of the hand. His analvsis of Roman

leeress are aquare-cut in shallow relict letter constriction wais demonsteated
The masdy SERATVS FOFVEYS “I'I:_'II.J!.I ihat :_'nu'..'-'.l\.. miled have houaed o . 5 :
DOWFRUIMANYY bairg bowsn sl v it havimee letier el i i holes can ion | I‘I'l tlers ol ”“ I'-ll'lul:"-‘ in his
%0 P "l redegamnd iw b mevonsdl frog 1l be seen mside ewch lemer ietinitive work, The (rigin of the derif,

[:u|r|1-|||.'1| in 1968, These methods
are ||:|||'r|ih'1|.'-:| for all 26 letters in
the Fealles ing pages (pp. O] 1y,
SIJ:IF”{.I'H cirtts leriers

The great strength and beauty of
1|'|-|_ [|1'|]1|. |:|.j| [§ .Llhl'l.JI lics in I|'||. lact
that the letters can be written with
spontancity, the tool and hand
dru-rmmul-’- thas form, and one letter
part re I.LI:IIH.[ naturally te the next.
In much modern '.'-nrln-. EXCessIve
pre-planning can have the eHllect ol
making the letters appear laboured.

However, the methods explained in
“the lollowing pages will cnable the
murlern scribe to work in the samie
wav as his or her Roman forebears
andl produce spontaneous letters
for our own time,

[{Ma



Rowsw & Lare Rosay Schiers

lmperial Capitals: Brush Strokes

I.\ ORDER TO RECREATE aunthentic Imperial Capitals, it bs essential to use a
broad-cdged brush, This should be made from sable or synthetic hairs,
which are fine enough to create a sharp clean edge when wet. Imperial
[faluu!n are constructed cither from ‘pu"t‘d" i g ‘nuni.puhtrd' strokes,
or from a combination of bath, In both types of stroke, the angle between
the brush and the work surface is EEFL'IU'I. s important as the I.I'Ell: of the
brush '-‘dgi‘ on the letter, When draw g letters with a brush, differences in
stroke thickness are created by many factors, including changes in rhythm
amaf lq:mpu and the increase ar lIlt'I..‘I"t'l.'H‘.' u[j!lr't'!-ﬂ.l.l"t' o the toal, r|1.lh
sensitivity is generally most apparent on “manipulated” strokes {apporre).

A mihliack v nwrid e
l'n-l:l.ru'ulh baml e of
il ity purfay

Brush irbovermiei
foer ““pailled ™ wroke
With the hand reing

directly on the work

The basic “pulled’™ sroke numtace, the movement
The “pulled™ ke is wmed m the majority of lnsperal A msvrvnent of albossl o the bnmh will be very
Capiral keer wrokes. The baae “pulled” arole i the firsr o i T sl for a “pulled™
wertical stem athoke, Por this, 1he husid moves only dightiy, frury incharn v b wroke = aboot tao o
wiil the iidex fimger draws cowardh the pabm of the hand, adrrd wath the busad thder ceEHEMeEE (iie
casumng the baumh o be pulled doamwanh reaiveng it o ey Erricke mch). Witk the maght

hanid restmg on the left
hamd or on a mahbick,
b mEayvement can be
IEreaed

& O legiees I I3 E
and L the vertical wem
ol i contnued o
thie bawttom honroonl
. Im thowe isrEaneo,
the amgle of the brink
edgr om the leter
shoukd be about 3.

Y, Conninue pulling the brush
lerwernwcanbs, alnginly redocing
the previare m youa reach the
centre af the steen = this wall
gihve the aeroke & dight i,
Imcrease ihe prewure again
amil, & the bhottorm of the wem,
beygn b hift the brunk whale
I the mghe

cldvagf il by gl b
MY i the aldiness of a

1. Begn the smoke with the brush Sy vl 0 o gt

at a Eurly Bat angle to the sarfice
Ciernthy edge nlse brush ro the
right amd begin the dowrwand
wvaeep of the vrsoe 2, Ay wou mave dovenisards
Fialied ll'l; ST, F|.I.ﬂl.l.ll|[¢' ['d.lu
the bhrnh towards the palin
u|'-!.-|u.|:| hasmd, weal o i

almost upnght

Ovher “palled™ uroke M
Thie bruih b held iz a \
wslar way on oarved
strokey i on vertical

Liviews A, WA, amd B
ahigyy Pigis i d

seroke, bur Eneead of Flasa Y potind apes

drawnmg the bnsh owanks “puie ™ \

the palm of the hand, the sk _ Thii i am
hamd Erosves i & eim- alvawaroer [vfr
cuivitler fiovemens o che \ ) v A, P,
rght or left. To make this F_,-"' o N

mercement smooth snd
exvy, ihe angle ol the
bawh edge on the lemer
hodd be abow 15°

Fllu il areler o KL, L.
nﬂJu ir ceemnied ik
I pley brpesh rvmard' a0 APPE

Sl v
iR T
F ] H i'.

ol L

{0



Puremiar Carreans: BRusn STRoES

The “manipulsted™ viroke

To deaw “munspulsied™ iErokes,

vou need bo be able g et the
brsh chroagh 180°, T make ths
pirnshle, ol the brush between
thwarest mnd index hogey wath an
arsgle af about *H* beiween the
brush and the wark wirface,
":'l.hn:rul..qul" ke are I.I.'l:l."d m_-
crease the four mum oypes of seribom
bmpeerial Capitals: the top lefi wrif
and srem of leteen T and 25 (s
wpkii; 1he fop wends that termainste the
aremn of loitem L F G S, and T
{niphe); che homom seri and arm
al O E L snd & (Al and the
batrom left wnid of the 5 (befesr miple)
Mrhough the top rles of

5, and © are exirvedd, che prinoiple
feimatin the wme & for the straight
wop armem of the B and F. For the
ottt arsns of K, L, amd ¥, the brink
T THn.|I:l||In.'i s that the mglr o the
edige on the letter i aboat 1507, The
strokes of the tep werih are kpown n
“foraard shd thowe of the botiom
erilt a5 “revene”, The bostom wef
of the 5 5 ansque i chat the brush
beygion rather than couk @ the wenl op

| The gl of
tha bnaih pdpr
oo Pt ey i
abuadt 150

1. T cteibe the bofom sem asd might
seri o . I L, and 2 begin wath the
angle o the brsh edpe on the kener
at abosit 1507, &= meve 1o the gl

Seraight and curved
“rmanipulsed”™ wrokes

= Fowmwan ™ ifweley i
om the top amd ormive |
s of i E and F

=R~ ik iand oty
Batns arm of E, L, and £

Togp lefi serif om T and £

3. Twrl abse brush 1o X 1o create
the left wrif, sighsly moreming the
prEwLEe W the brush iwmh

I. Bejgn the pop kef wenf on the
T andd & by brieging the brush
dosvmwands in & absort wroke

Top rght wril on C, E, F, G,
£ oaml T

“*

Tt el
i B Bl

Filipr o Ly

et i A"

i af fle o mghd jorice

1. Comtimae moving the bk
horinaially, imamtsning the nge of
WP iy the brush spproaches the el
of the sem. At this poing, bogin to
rewate the brush on i nght comer

L To create the top sight seril
of ©, E F, €, 5 asd T, bold the
by im 3 wpright posiison ansd
begon the horortsl wroke with
the brush edge on the letter at X0

Bodtom werif
@il &

1. The bostom seniof the 5 i the
onily bxsznen sent on ihe left ade
of 3 lever. Beppn ai the tp of the
serif, moning the brunh dowrwands

1, Om reacheng ehe ensl of the siroke,
rwl the brush co the vertical, then
move upwards and edge off, Bnnlang
on the kel comes of the brush

-

Cunvd Srund™
ursdey wied om fhe op
i ..:“:. G, amd S

Camved “wrwven ™
iirkr mard ow phe
Ioricem oy o 0

H'l\.lrd.l-l I'|'||' *"'H -|i. rll'hllmr

3. Without adjusting the anghe of the
brush edge an the kesier, move the
rrush hosizosadly 10 creste the arm

Faisiily ol ave wirh ik
Eedt usrmer o iy Py

3. Cononge (o rotate the brek on
its left cormer anisl the edge i WP
the arm. Fenally, move it dowrwandh
dighaly and “edge off ", pemtly inng
e Brush srons vhe wardice,

=1

4. Twarl the brush to 3F and curve o
the ﬂ#:l'-l I'I\-I HFH-II‘I.I-I Wk tl!l.'.'i.l”‘!. .
fior the frst pas of the srokce wall be
ciwcumed vy your hand

Fomvard ™ sl

F!r.'r*.llra-rnf
v T i

Crerd “waviir T insir

bpvaning of the iy of dhr
wnl = wird "'"'lf iy

i



Roowrax & Lare Rostay SCRPTS

Imperial Capitals: Construction

HE 26 CHARACTERS constructed in the following pages arc based on the 19 letters
T.m-lmlpd in the inscription on the base of the Trajan Column in Rome (pp. 10§-109).
The two Greek-derived letters, ¥and £, are based on other Roman sources, and the
remaining three letters, J. U, and IV, are modern characters, which, as such, are open
1w individual inte rpretation. [n |'||:r|r|.||.|]'.||t' the letters adhere to the ductus described
Il.'l. ]'ﬂll'h:'l' E.M. Catich in his book The (rigin ﬂ_f the .Il-t'l"llr Each letter s imaliv ||.‘||.|..ﬂ|'r
demonstrated by stroke sequence and brush angle. The pressure on the brush and
the spoed at w hich the strokes are drawn will vary from the brush of one u|||gu|1|'nr

to another, and the riwthm that suits vou best will be acquired with practice.

: White fimes |
e o ifbamge
of By ani, i

e ani Lo |';|\.'irI
R 1o i
wreiad

Ther e vk — the
kry 1o the [etrer — i
draem i pank

T it ke
vindid

e iirm

wialtii

Juw iEm

ity

L Ty

Hl“'nllr

M il

wrralih i

R

[ Jowr 1peem dilh

Colour coding
Each lettor han been comitnacted from
a setiey o codonis-coded urokes: pink

It b penerally sammed

that the wenght = b

Letter proportions

iadicanes the frw aeroke, purple the
% % s sexonid, green the third, and yeilow
wrdilyy the fourth. The irequently changing
] hrush angles ae represented by a
senies of white lines. scross the seroke
Lastter weight (

relinonshgp between
i widsh arsd e
heigh — of the Trajan

ktter ts 1], & Balince

al 11:] m generally
.,l':ll.l.‘l.l.'.ll,'l! JL-‘EFI’.IH.L'.

T H &5 erradeal
Trowr i | pssinral
W i b

~T

When wrinng 3 seres af Impena Captab.
ewential 1o know the relative wikh of ons Isiperal
Capital 1o another, The wadth of o krer - including
sedifi = i inesured in stem widths. The apparnent
dncrepancy in weight between roanded and uzaighs
letieny 1s opeical; roander besten sppear lightee than

ﬂ'f;ﬂl‘;m"::"‘l arapht one. To our modam eyes, thn cm be
Jll'l'lllr 0 5 The &Mt byrew il driplening and the effect & “comenied” by ihe

sdibiion of exzra wesght to the curved stako
Argushly, the orjgmal weaght differenens give the
in'rprn.ll timcrrplsoin & mose msmeal sfyihm than

thaa schicved m more formual modern work
wiaally a marrow namerad, but i

507890

eseriibding 3 bewer £ (p. 1IS), e -

wred amvel abvei o

Bl {agpwtal v by
iepdaily e Pl i

K

Arabic mumerals

12

Nurmerals

Altchough Ardbic namacrah were not

rreduced o Fumope antl che

1 dely cemmuey, avoichng their ow

favour of Hoansn mumerals can be &n

msumbrance in maden calligraphy

Arahic minsrsh can be dowmn oung

a sinmilar ductias to the lipenal
Capital betion anad can be comtansd |

sntban U capical hesght. The O n

o




fPERLL Carrmais: COXNSTRIM TION

Flat=-headed A

rll L '.rl'"l -"."1.

o il A emdli

Tin - Mirmama i

pEET AP i b e obi Ul

mighr by of the A

4

PN N AT

i

i o d inE
wwrpay ik

The smmall il

juini bt il

ahiw gy L

13 ki el

1 Iimperial Capital A
Adibsough st Rooman Ay were Bt

n §
headed, 2 of the A on the Tezan

Serifed A

Inscrephom (Fge. JOUS= |61 S poseied
Whem baildimg the paneed weif iz i
4w [ apru fimd. o will
notice that & armall A ledt Brtavrs
the terst anel the seonad soole

ot hotiers. ch

aedd wnth a

ewctibul b

-

W Pt

Fstarscathy, omn danme

B enld b ks
chiel. For the brand-desum
ketny, the gap can be lent
a o m oo o can be hiled
1 with the [ank

3

\,

T o ey o il A fan

sl Trrrnid

3

Fabpr off ol v

ik the' P of

fy b denew v a

it PP ) revenvmnmdlivn o TE erf ek
ek
-\l i EEhE i off L am
] 1 oty dlid Brnaiifal
e wrebiid dhind fiord

wry o ik b cm By
Firyperial Capital B

L35 ehe M, the Blles Betversi the @etii
and curve of the lower bowd s
amiportant charsctersine, wiach only
oo on the brosh-drawm letter, It will

iy et 3f the boitom of che sem

|

mever o the i i Thse jiog |scriae] v ahcirs
wnmaller than the bosrom and ':|I|.'_"\.|||:'.||._'
ik always above the dem's centre
The b aid can aleeeiaineely be

comsinuced wak 4 l.IIFlI\.‘ WP

M brmnili Promi e Foeess ol

Tisame

vl movw abonigr pla baieiin

fir Tl

ir e by freen 1)

= o e e B

limgrerial t‘Jpllpl C

The nospe il boctoam serokes o the
Lare palled our hangmntally sd da
B Cuirve iwandh. The iwo wrnibed

T ain I_ o Faany play brsiily powr amal Bewir ETEIE a3 very aiisnle o comEntiem

Mo i ds Wrlone i fromii § EF* fo il peansal toy thave o ihee f . i), whi h

i v A bl wml whimild be uaed 2 2 model. The omh
ibffepence nilwi the sfiin o i
e cumved, not soraghe. R het

183 burn U brush aver o 1307 for
1he DT e




Roatan & Lare ROMaN SCRrTs

The didi ol the ooy 05
by e Jsey 2 i

Tum dhe bviwih frss e Fom cental
ra M ..-qfrh-hﬂ i adong
Pamrkionr 1 far . pun sl

Tl L. i awstitmacted from
| b v ' oot o e

Toall the phrdar et e n_,;1'|r
b fitar sommmrruimg e o

Imperial Capital D
A o the lener Hip FEI) the som
and monded stroloe of the £ ste
oot with o St Thn i alway
&t el Bomom ol the letter - nover
at nhe top. The wadth of the lerer
Trﬂ.n“-. Fl Prl",'llnu ifl eI,
the haselane aroke 1o the bowl. In
anticipatieg this, the Trajan sribe
slped the sem shightly 1o the rght
In mosdern susge, the stem i upright

Tinni phr drunhi froos
0™ pa WF® e o

1% Iy anf

L

Tierma the frach o
3% aud paill 12
sy P Baiic i

— The F hear e
wdrar il
i e E exorpr
for thr osmiiaien
of dh ot

Jvr il fomwil gtroder ol B
. roven i bk oy o
fuel froem § EO® i WS

; it Pog vy’ a8 Lt
0 skl Ralgwor vt
i mpht wid o the

| bt et

s

The axin o ihe am 0
T fymr (e dpoen el

B

The s aof mae Ls o

il Bl jher bt
ol o fall-er i

bmyperial Capitak E, F, and L

In The Cnigm of she Senid] Clarich
reeardi the B the ey letter m
desermining the form of the Emperl
letter. This v crociing 1o the fact that
thie longth af the wop arm and the
wre and forms of the wnd are natusal
wrodoes = fin Cagich's waond, “ihe
rmveesl asislvimgly nomaral sroke the
bl muakes”, Therefore the En
an ideal letser with whish po wan
|-_1||'.1|||5: |||-r Brraindi l:h'h.lllq_LH." The
F i creabed in the same way o F s
without the foot, while the L i made
up ol I||r seeen and foot of the E

T iwrane i dop sonil ot Ci, puall
th aroder ban ronialy fo e piphs
By feni i Jeii 1P 1 e

Imperial Capital G

For practicall purponey, the Gan the
> {p. 115 combimed wich the sppet
half of the e of the | (p. 115)
The tap worel i a8 I=|.1I'!r.||'l|.!].||!|:'-d pirosr
wustiilar 1o the pop Zrmy of I o s

14



TaPERAL Carrmars: CoNSTREM TION

Lrngpeerial

Clp'lllh M. I and |
b L aned | aee vory
alike en cheir baus forn
Ax 3 maodemn lemerform
the [ cain be partly your
OWTE (el = o
mtance, the il cm be
extended End edéed aolf
seith @ Gt haslsne diobe

Ta

Pl o ey o g PP

iy e H,

drenum af Bl
The ! ahie banhs do a1l the
sended, wemmed keoem

m the hand. The H s
Ll |'.|.:n,| Fram fan h

Wha paal o b | s vwvvp
it furtked ni e fen

Thi arm o siswllgr js

e ok of e Y

. LIA

Imaperial Capiial K
The @rm and leg of the K conmect o
e adeami with 8 poing e s i 'tF'-‘llli"'-
ter bearvr o umall gap betaeen arm
TS, | ||.'|.; pinltty arsd e o Thn p
predrrable o comneciing the leg 1o a
ot o cthe ||.'|:|.:t|| ol the arm. Alecy
thr aingde of e boah an che third
sorake oo fimmb o the harpesnsl

The e T Ly i
ear 1 covai e e i
T possied M 1 b6 | ke lmrrasbryndy
barmosry wrl e A&
v VR e 0 g, D ER) |I|||.I-i.J|||:!.II|..H|
bt flled aftvr Hw
Feree i commpleied

lmperial Capital M
Abhosigh meore conssey
flst fopprd, Hh |l|'\.:|||.\_-.|

A e used oo i8e Teagan
LLELRET L AT H I'he fizw and
oo sirodies ol the AP are
alwcava thir theices, g (b
thvird andd foah slwers che
iinnet. bn chswse e
b fie aed Lo ks iching
(L] -l'-'l!". b never s lll.'l;!"h
o the inmer 1 (p. 11E)




Reovax & Lave Roogax CAPTALS

[hvawr e djpes &
g brnier e

Tmparial Capdeal N

The fira anad Lo leg of
s [ are wdightly thammer
than ihe disgonal dmks;
i et woek, they

sie olten drowm o thandy
# the crosabar of the A

|'I|1 FiF. Note the I|.]||\,'|II
cigve & the bommsm of

the diagomal, caused by
IWETPIng the brush ffs
Fiurw dhse besash 0 ihe disgaiial 1o the verical
kil ai v wertiel The N can be draam erther
{lst-topped or senied

T py Behives e
srrrf aivid ol [
ik vl vk das
b filled afier the Berrer .-"I
in arwepleird |

The :'l.l,;\.q.nl ti
this abskysr of
fhe thory atwibrs

3

The O} gud L] & |||.|:Jn'-|r
| madirisaner e o periest e

/.1’,"’_._4 Irmaperial Caploals

) wnd O}

The seme ductm o waed for
the bowd of the () as jor the
kev letaer €1, The sires of
esch letrer B below comiie
left and shove conene i,
creating 3 diagonal axi 1hst
i companibde with the
naturad VAYER al the wemit
The tal of the £ sweep
wil bechow the baneline
aned, became of i frequent
aorumence m Lt text,
antractively breaks the

i | fewrenaleey of a0 othenwiee

\M:ru SCTpt

Shytirly i ther b fa |
hgrizomral iom ihe faal of thr |
) beforr esging 47|

T aonii ' Cve

raphat s di s
e by 2 oanal

The dxiy &f s
Ul are @ Paoloii

the herizental

Coasinact fh L} by adldonigf
i kad pa il lemew 0

The amy of e
The haiir pove of g iy dikeeed i
the detter 1 it hanzanral
s i e B
fopeoune _—

Ermperial Capiml P
Abbough the bowl ol the P appean o
be smmaller than that on the corresponding

Tt chirewad insode of
e Leuwr b o

W e i alrm

letier R, the are, in o, the ame e
The illindon i cosed by the absemce
of the connectig srake 1o the

wer of the P s modemn usage, &
comnecting bar is often added, and

i oype it nearty abways s The bowl
finishes junt below the cemre line

16



Tarerear Cammus: CoNSTRUAC TN

Ther b o wher L v e
s jizd & char of o B

||'€I1'I'I'r'||l'l:l

. The il ol i . commermes
| vmaginary dipemal i
!l.'r.--l e fetrer 1 begiedi
ai i rep el

bl hehefimir

[ ewmibirmir &
np of e, feir sl
bk hoginsand)
angd ru" i7 alery

T ais o i o i e
i hens el

Imperial Capital B
The R, wgether with che E (p 1140,
1 @ weful better on whach bo practee
brnki-drawn Imperizh becaune = comains
tiare eementy af otier ketien than amy
ather charaoier. The juncnere of the
lsrad conncling wieoke 10 & vahiable
incicaior of the brush-drawn ongim of
1h|_-'|.. th ”ln T L ploa=iFiali JUI. |I-|:\-|_—.|
removed by senibes in an snempt to
“itiprove” the letter. The il b 3 very
wamiving stroke to drw, producing
& gradiss] chickening of the
i tml meear the haselme.

Flaiin rder Aol b e
o Sywntal by g il

L Tiaind e Bniok e A"
i B B cowiphels Hhe g

Imperial Capital &

The corved wrolkes of the 5 ot
Tl g eithes i F!'l'n]ln.l &
begninmer. In B, oewe the E has been
rmastored (p. 114, cthe 5 showld nog prone
dilficuh, The T fajail & b 3 forwand leas,
which dsghtly interferes with the flow ol
the wrpt. The tal wend m the omly part
|.|I'I||; '.rﬂrl hat i fowuire kil
pam il Ig 1] :|u,- vy iFffa H,'rlr.lr"_ll i
cosntructed np fisa, and sggravaied

by the hand obsoanng the fing drode
For thin reason, 8@ m ewrmiad @0 draw

the il of the sond @ the sooomsd srlie,
wknle the hand “rememben’ whens

the first swoee Ernivhed

Pk dvom it
waivinr Jrwagthy i iher
avens of ahir E gl

| Pl 144

Tl myipht avey ol e T i
raactiy i ismr i Har fop
ave of tler i fp. 1145

Irxperial Capital T

Thee crom seroke of the T nan extremehy
chepsant shape with subele chargey of
Jll‘ﬂ.r bt T -rnl'n.. end a |.:I'J.||"'_J|
wellmg of the arm besding inoo and
aveaw fromn the senfs. The arm stams
with a dight davenwards msovemens
with the edge of the bk twnaing
hack to M bolore movmg Song the
afn disd r'.'|||l|||:||.: o O aa
emsripaion, the imeiad jusiturs

wisald be filled m by ihe chnel

s



Ry & Lare Roaiy SCRIrrs

Bpperial Capeal L

Isi | WTSTH 1he (Buricer

I v meed 1o MEpTeRET
boch L7 and 17 sounds

In medieval scnpis, she

I it sk the fvem

of 3 L5 by about the 14th
condury thee fwo lofiems

wete difirsengiaead i

TS| I-c‘,'ul:l.i'. hina
mustter of peramnal opemaon
a4 bty what exterd Ehc
Fittgseial € Efvifal wCEpE
hisal] b Jll_l.i'll.'lL'I'

larsgasgss other Bhan Latm

[ Panttiem wrmf f M L A dwr ol o W s anvsli
i e pematled . TR M Wy I fanask b Bl vt el
(MR ST W B T el ol il o e (raeil
e ngid perreal irmaly

Lingprial Capieal 1

Thie first wrake o the § |_'l-\.'!;'

the wse way & vermed wroke sl
fingikees vl the apex of am AP The
change of brinh angle & refloceed o
the shigha fism & the Bsoigo

i L b Fii
Sty chrvid e sk Iy useke, The 17 can

when used wighs dlas-beaded AL AL
ariid N, bid miake sine (85 Basc 1 o

Fitii ot b amnple off b
evial sl

? L
wiider thas the thim aroly

[har W' vonmw s

il attysnry B 1

Imyperial

Capizal '

The bemver 107 i
appeated im the | Ith
wvomnEry. In :'-|:'.\,||l||-

Li ) I"J.. o I'Ill e III
THITE idrvders il o
gl poniied iy
7l 1 cemiigamed ol
mwa B which can
either orosa one
J||u1|'.'r o s
] I-|I||.'_!|.' iR e

cenire ol the leitor

iy



fTurERal Coarrmals: CONSTRIC TION

Thr sep verlape of de X
sbuad b eliphiafy pecallen

thaw the Baitomy ane

Thew i1 ma
| i an Pl
AT by I

ol e X

__ Tntrral sevly G
B dnifeled sor phar

J P amni' il P Y

T sresnd] arrsbr s
ehibrr iy s Qg
iy A e R

Tum dhe braih omwr o fesi
frosins | BIF" pa 9P 1 v i
[ et

Timel the bowh fo T0% god mpwy
o syt Foo grrdiy Bl Jip Lok of wh F

Irmiperial Capital X

The leteed A Ippean sy pefanae
{reguency in Letin encnption, used @
 mummeral g0 represend 10, Thae shops
I [GOET 15 |:||r\-:| Hias thit od the 4
srsd ideally, the pop: peibirpe sbould be
analley than the botiom one to make
the letter opacally correct - halanced
il mot mp hieavy, There b 5o serd
(£ I|||_' rlﬁhl BT |.r|.'_

Imperial Capital ¥

Thee better 1 woan ki Iy the Hamin
B ety of Cieeck derivation, and m
sppean only occastomally m Lasin
mariptioms. This conérchion o
baicd o6 & Lifork morpisain af

the lener Upalon. It i also correct
to include an inmer wenf. 25 on the
letter X (o)

Imperial Capieal £

The s i iSEwEng coRRmuCTon,
which combines the top arm of the
Tamd the botiom am of the £,
I|-|_-_rl.|r:|||.'|] |:'r|. aiv aw wand ||.|.|.|.|:|1'u|
wrols = pakoward i the semne thar a
siroke moving 1o the et v naturally
e [sew A, p 113 Hewever, 3 thin
strnde woilld make the lemer sppear
mordimachy lght, snd s the bnaid
i el near 1o the horisantal 1
vizaer 4 thick |L|p|||:.1':

fre
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(alipsEARY

Glossary

Ampeoand  The chamcier & denoting the
L T

¢ decoration A uj'lrul'
letier decorsison that mcorporates mmagery of
brurman fanms,

Apex  The ponted op of & leter, av i A,

Arch  Thee portin of a kvwer-cane letier
formed by 3 curved seroke springing from the
s, & i v oand m

Arm A honnomal sroke souching the kewer
al enly one enil, =il 5 amd F,

Ascender  The upper
sben o 8 bower-case
betoer, o im b, al, anad de

Mscender line A
‘ﬁwhw o whach the
Ilﬁ!lﬂﬂﬂﬂ'ﬂiﬂlh'ﬁfl'l nsL.

Anis I Woras laipersl
l.'“..lpmh. this 1 the
muaginary hne that pase
thermigh the thickes poink
of 3 leteer. Ao known s
the “stress” of the Letber.

Baseline The writing
kine on which the muain
by of the letter site.

Bastard script A Gaochar sorpt of mied
Tentura and cumive elemenas,

Bilimear The tomn med o docnbe 5 scrin
that is wristen berween, sl adhenng to, bwo
nagEnary writing lines.

Black Letter Se¢ Texiura,

Bookhand The gonene term for seapits used
m booky befode the age of pritinig. Bookhands
michade Uineial amd Carodine Minmaoale.

Bowl The curved soroke amsched o the lomer
stertt that creates an enchmed space (coamer), as
i beteen b ol and g, Abo knowm s “how®,

Bracketed serill A type of seni that forms a
filler with ahe acroke of 3 lemer.

Buili-up letters  Letien that are oatfined and
filled, or comenicted a wetion a1 a e,

Burin A poimted ool wed m copperplate
EngrIVIng,

Cadel Am ormaie GGoahic ﬂpil..|| IetEet
consructed from a semes of interhciag pen stroke
written with the msimimen number of pen lifh.

Capital height  The begbt of 3 mapscule
{cagpital] bester.

Caelleils ure prmase demthic Caprar! bvier
vl mare arsginally weed mirh hutard e sripis

Capital better 5o majuscule.

Capital line The wniting hne
0 which upper-caie letters rise,

The capital lime i often dighdy

lweer thun thie awender lme.

Capsa A comtaimer for Sonng

scrolh.

Compressed letter A uyle of
lettering ta which the chemcien
and incer-letier ypaces are
arroower than is asual.

Conjotned A term ined o describe leten
that are joimed togecher.

Copperplate  An oxtremcly slamed seript winh

dErsinerve flowmes thar developed from leter
engraving on thin plac
of coppet.

Couanter  Any space
withdit a leteer, eber fully
of |:.u'|:|.|].l'|.' emchmeid.

Crosshar The
honpontal wroke om a
ketber, g i 1 and M Ao
kndvam aa the “har™.

Cross atroke A
horizontal mark esenial
o the letter, male cither
froun et o nght or ngh
1o lefr, such a8 on the
bentens I, F, and T

Cursive A rapul form of sriting. insg
elementy mich s linkang snd koo

D luxe A term used o deseribe the haghes
grade of numincript wittiig.

Descender The lower stemm of letiers ssch 45
P and f

Descender Bae The lne on which a letter’s
dewender dhould rest.

Display capitals Decorared capitab
wved in the inroductony word or

wordh of @ text bat not snghy as venah,

Downurake A soolke char i
directed dowmwards.

Docws  The direcoon and order of
the arokes wied o consimact a letier.

Ear A wunall swroke that profeces from the
gt of ehe lemer g

Edge off A tenm e with fefononee 1o
brinh-drawn ketten o dewnbe the technsque
al removing the edge of the brash from the
writing wirtace, with the lefi comer hfied L

on  The technigque of gredually plecing
the full edge of the brinh onto the varface, with
the right cormer touchding the wsfice fimse,

Hardasen re diveer wilh 1
ey o rhe pem lﬁ-fr:\f;:r-
et froem o thicher srele

“Elephant’s trunk™ A broad,
wweeping drole tht hangs from the
wcender in certaim batand soripis,
wich as the Englnh Hastard Secrerary,

Expanded letter A uryle of
lectering im whach the characien
and imeer-hester ypaces are saidider
thai i szl

Filigree Eliborate decaration
in the Boem of fine, curved linew

Fillet The mame given to the
filled angle that n formed betwevn g wrobs and
its seral.

Floristed Decorsted with images of flowen.

Folie A beal of o samuscript. Abo refen to the
ape nismber,

Fret patterns  Chmaiments] desgns thas can
e wsedd o formn the border of a page or can be
wiasen indo the text. The fret patter

m'rq:lll:ﬂ.
are coepoied solchy ol arsght lines,

Gilding The applicstion of gold lesf to the
winting suriice.

Gathic serpta  The generic wenn for lands
wrinen berwean abour 12000 and 1500,

Gowache Watercolowr mied wiih a fype
ol ¢halk 1w schieve an opague effect.

Hairline A fine lne vied o link lemers,
termiinate stoke, fll lisge countern, and
decorase letter,

Hall' r A form of the letier . the spine of
which o prosciided by the previous later,

Headline The line to which the ippereios
paint of & letter = excluding in scender or
descendern — mes. Al known @ the “wanghine™

“Hierarchy of seripts™ The nane gven 1o
the code of practice whereby different seripts

» “ ¥ oo framar mun » fuaﬁlurdﬂ d
ram #:Fﬁ{l]uﬂff;)f (i | ﬂf&:ﬁﬁ

e Jiod) nma"dr

ﬁ I

ﬁj‘mnﬁ'mﬂumr .jﬂrlrfﬂ

re {t1l et E:'m;f\}n e rmrmrrrrﬁa rl dc

il s in chamacnarrend by fmibad lanm
migh g dideciong ale=i

sppearmg in the same munmenpt sdbere o a
stmict order of uae: the meoss regal hand b used
for the titles and imporant dewals, the next most
fosenal swcript for the fing sentence, and w0 on,

Histodaed The weom used 1o desonbe il
leqeers that are decoraied with the haimun ﬁp.lrr.-r
dewnbed in the text.
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(el SSARK

llumdnation  Crgpeally, the wenn referresl
ondy o pkled decoranon, but it B now med
e dhescnbe any form of text decoration

Inwuler Cirignacing fom the Lacn word fos
“mlard”, thas vermn i appleed by palieographen
o imkhecaie & chared culture between Irelamd amd
northern Batain, fee from Contmental influesce

Interdace A jfomm of decomanon in which lmes
wieave tm ansd out of each other.

Inter=lecter space The space berween
charscten

Interliniesr Fl-uru. Wsrds wrintes i the
imterhinesr space of the mun wext o provide »
commmuentary on the text or 4 tramlsion of is
coailamb

Interlinear space The space between the
bascking of ane lne of wxE ansd the bradling
ol her ligie el it

leabie A Hurnaimig ayle of wrighng in which
1he o .I]-'.hJPﬂL limbied Betvers aamr v the ngha

Leadding minim The name given 1o the fimg
i of @ letier. o moand .

Letterfonm  The shape of @ lemer

Ligaiure The lsniking of lenen by one o

TTSHEE AL

o bo

Whire 1he bowds of Borawy ane comsfuned, dar
Metasin aret i"r|||1'r.r|.|I I i -u'|h_|r|r|r|.|'.

Link The uroke the conneces the top and
bastiosm of the mdmscode g

Laop [he enclimed space m an sscender or
dewiinider. a6 i g,

Lower case Soc minnscole

Majuscule A blnesr wripo mnowhich the
beteorn are of exqual heyghe. A capigal berver,

Mamuscript A lundwrten book o
docament pre-daning ihe iwvention of prmnng
Can be abbreviaied po “M3"

Mimima A dowimeroke thar B as wll 5 ethe
body hewghe of the scrpt

Minkn beight The hegghe of 3 minusals
letter, excludmg the sscender sne dewender
Al kriowm @ “x height” or “baody heighe”

Minmurule Ay non-capital leoer. Minusoule
wrpts comtain letten of uneven height became
aof the scenden and dewenden

Mowvable type  Individul letnens made from
msetal that cam be mboed snad prmted m oy onder.

Palacography The wndy of the hiscory of

hanabwrnng and document.

Papyras  The varlicd fomn af paper, miads

Slippll To engrave, paant, of 'wrile m dot,

“Srmight™ pen A pen with the aib cug
ril'rl.hqu:]l.' to thee whait, Eu'.!lu:m‘ the deswieg of
an ugpright sene. When pousoned honzomadly,
it willl prodduce a greater contrast in thck and
ehai strokes, an effect knewn a “shadmg”

Stroke Any arrasghe

— —
BB V=
=== ==
== =
1 fi T
.
| _ ===
L}
=
= =
= =
| —

1-ur|.|||.|!|||-r 10 @ bk o o ey lrurrll'_| fung!

Erain the stem of the pagynas plant

Parchment & wrnming surfsce madde from
mummiaalian dkiin, wisally sheepakin or goankin,

Cuill A wnting impleriest made from the gl
oo wtig feacher of a bind, such & arkey or g

Heed pen A wiining tosoll musde froan 3
holkow-stemmamsed nunh plint,

Raimian  The Latm alphabet. The tonin poahe
|r|i,'|| (1] il.ru_hl:'\r Ay IlLﬂIl_ I.I.rrlp‘;j'ﬂ betres

Rubricated Orngnating from the Latin wond
iy fak =™, Bl desenbes letten bt o eading
o winthin a paasage of text that are colowned red.

Raemve  Adiy letter in the ancient Ceomianic
alphsber. The charcren cotanmn mo curved
serobes amid very Few honzonal sroke.

Sable A very fine pomnged biush, muade fom
the il Babre o hie wbsle, 3 dark-firred sncng

[T

Beril' A chor decorsane seroke weed e timnady off
thee arokie of & berver. Muny different types exist,
imchidang the beacketed seni ansd the wodge wonill

Skate The rechmigae of gemly pulling the wet
imk from ome uroke io cresie amsother stroke,
ifters o heairfine

“Shanied™ pen A pen with the mb ooy o
right sngles o the shaft. Held ac sn angle, che
pemition of the mib B “danted”™ w0 the stom

Spur A sl projection off o muan stroke

Seerrr 1 hee i vernicsl serokie of & leoer, In
can b dirawn a8 am angde for 3 slanped wnpt,
and can be the main disgonal strolee of the
better, a4 b0 N and X

o cuirved line that
T bevta Fq-nn.n! ar
el

Tail A dagaral hise
that connects ue the
levrer i one end, 28
i 0 anad

Termbnal A aroke
thur does miw end waih
a4 wrif]

Text script A swnpt
ihat i partsnlaky
ll,:ll;hlr furr 11“1 of
1R, WIRE I i
chanry and back of

decoration. Al known m
"Ry demn” o Vreat hand”,

Textura  From the Latin wornd for “woven”,
thin 18 the naiie given to o ayle of Gothic seip
charsceerred by deme, comprensd chursceen
and munmual imterbinesr space

Thorn skgn The Anglo-Saxom ugn rescrshling
3 i ehat was used b represent the “th™ sound.

Uncial A Lite Raoman wrpt with fudimentary
moctdene. The narse mcans “inch high™

Upper case  Sce majuscube.

Vellisn A by ol weritimg sifice iade fFoim
walfakim

Veral A buih-ip omusisntal caphal ke
useil 1o open verss and parsgraphs.

RS

[l vwattivd aftbrradiod peden bowrmn o "y
v bt alramm i ol ity of dinfliecer e

Wakstline oo headline

Weight The relitiambip of 3 leeer's mb width
1 bis hetgghs

Wisrd space

wiakil,

The amimial of space bt

Zoomorphic decoratbon A wvde of decoratson
shwarparating imagery of sl faam
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Index

A

Adam and Eve, &7
Alcuin of York, 9, 38
Anglo-Saxon minuscules,
history and development, ¥
Arabic numerals, 107, 112
arch, letter anatomy, &
Arch of Constantine, 109
Artificial Unaal:
history and development, 24=5
practical, 267
Arts and Crafts movement, 42,
945
ascensder
legter anatomy, G
height, 7
ascender line, lener anatomy, 6
Aubert, David, 71
Augustine, St., 24

B

baseline, letter anatomy, &
Bastard Capitaks, practical, T84
hastard seripts, 10, 11
Bastard Secretary:
history and development, 13,
66=T7
practical, 6589
Bararde, 7, 11
history and development, 13,
T0-1
practical, 72-3
Bede, Venerable, 34
Beneventan Minuscule, history
and development, 9, 12, B4
Bentivoglio, Giovanmi 11, 90
Bermard, 5t., 47
Berry, Due de, 81
Bickham, George, 102-3
Black Lerer ser Textura
Cuadrata, Textura Prescisus
Bobbio, 9
body height, ketter anatomy, &
Bonaventura, 5., 6
Book of Dusrow, 30
Book of Hours, 70, 84, %0
Book of Kells, 29-31
b, letter anatomy, &
bowd, berter anatomy, 6
bracketed senf, letber anatomy,
1]
British calligraphic revival,
hstory and development, 12

Browmn, Dens, 11, 31
brushes, 14

A
Cadeanx ser Cadels
Cadels, 59, ™
hastory and developmens, 81
practical, 82-3
Cambrensis, Giraldus, 31
Cancellaresea Corsiva see Italic
capital lewer, lester anatomy, &
capatal line, lewer anatomy, 6
Capitalis Momimentalis see
Imperial Capitaks
Capehilis Chicdralis see Square
Capitals
Caroline Minuscule, 16, 35, 84,
o
Early Gaothic and, 465, 47
history and development, 9,
12, 38=4
practical, 7, 40-1
Carsuairs, Joseph, 106
Carich, E.M., 109, 112
Chancery, b
m]nccry Cursive see lualic
Charlemagme, Emperor, 9, 38
Chichester Cathedral, 31
'.-_:'illc.ll.l.":. *?
Cockerell, Sidney, 43
Codey Amiatineg, 24, 25
Cadex Viticarues 3258, 2=
Coeind, Abbor, 24
Columba, 5t., 34
“Command of hand™, 103
Copperplate, 10
hisgory and development, 11,
i3 102-3
practical, 104-5
Copperplute Capitals,
practical, 106~7
Caorbie, 9
courter, lemer anatomy, 6
cross stroke, leter anatomy, O
crosshar, letier anstomy, &
Cirlraral Diecomporition, 31
Cursive Half Uncal, history
and development, 12
curved stroke, better anatomy, &

D
Dadd, Richard, 102
descender, letter anatomy, 6
descender bme, letrer anatomy, 6
detachable nibs, 14, 15
development of Western script,

#-13
dumeond, better anatomy, &
Dyirer, Albrechr, 75, 108
Durham Gospels, 30

B
Eaditith, Bishop, 30
car, letter anavomy, 6
Early Goghic:
history and development, 9,
12, 46=7
practical, 48=-9
Echternach Gospels, 30
English Bastard Secretary see
Blascard Secretary
English Caroline Mimuscule,
42
Esruscan alphabet, 8
Exeter Book, 35

F
fibre-tipped pens, 14
Flamel, Jean, 81
Aowrish, letter anatamy, 6
foot, better anatoany, &
Foundational Hand:
histary and development,
42-3
'pnl:llui. 44-5
fountain pens, 14
Fraktur, 67
hestory and development, 1.3,
T4-5
practical, T6=7
Franciscus, Ricardus, 81
Froassare, Jean, 71
Froissam Chronicle, 70-1

G
Gellone Sacramentary, 63
German calligraphic revival,
history and development, 13
German Letter see Frakour
Gill, Enic, 43
Gothic Capitaks, 10
history and development,
A8-4
pracucal, &0-1
Geothic scnipts, history and
development, 9, 10
Girandval Bible, 38-%
Cireek scrips, 8
Gireek Uncial, history and
development, 12
Griffo, Francesco, 91, 95

H
Haanes, Chrisopher, 953
hackle, letter anatomy, &
Hagen, Johannes von, 74
hairlineg, letter anatomy, &
hairline tail, betber anatomyy, &
Half Uscial:
and the Caroline Minuscule,
38=-30, 40
history and development, B,
9 12
Halliday, Peger, 17
handmade papers, 14, 47
Harris, David, 103
headline, lemer Jrul:-nmir, L
Henry of Blois, Bishop, 46
Henry VI, King of England, 51
hicrarchy of scnpts, 16
Mistonia Feclesiaitica, 35
homzontal foot, letter anatomy, 6
Humanast Capitals, #1
practical, 98-
Humanast Minuscule, 50, 94
history and development, 11,
13, -1
pracical, 92-3

|
Imperial Capitals, 7, Vi, W)
brush strokes, 110=11
construction, 112=19
hisgory and development, 8,
13, 1084
I Proverbia Salamomis, 34
mmer-letter space, lemer anatonTy,
Li]
Imsular Display Capatals, history
and development, 13
Irsubar Majusoule:
history and development, 12,
=3
pracucal, 32-3
Insular Minuscule:
history and development, 9,
12, 345
practical, 367
insular scripes, 9
interlaced patterning, 81
inter-better space, letter
antonmy, 6
intertinear space, letter anatomy,
[
lona, 34
Irith scripts, 9
Tnalic:
history and development. 13,
94-5
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practecal, #6-7
ftalic Capirals, pracrical, 98-
ltalic Swash Capieals,
practical, 10€k-1

Jarrowe, 25, 20

Jenson, Miclaolas, 38,
Jerome, 5. 24, 3

Johmson, Edward, 11, 42-5, 95

K
Rane Medieval Manuscnpe, 66
Kippax, W., 1003
Kaoch, Rudolf, 11, T4-5

L
Larsich, Foudalf von, 11
Late Caroline e Early
Gathie
Late Lincial, 25
left-handed calligraphy, 7
Lethabwy, W.R.. 42
legeer heighe, letter anatonmy, 7
legrerpress printingg., 103
Lertve Fhosnapivipuionme sor
Bacarde
Lewis, James, Tiy
ligarure, lemer anatony, G
Lindisfarne, 20-31, M4
Limshisfarne Gaospels, 20-31
link, letter anatoiyy, &
Lireera Awtia see Humnanase
Mlimmascube
Lirteea df Beeva see ltalic
Lintera Llmcialis see Unecial
Lombardic Capitals, B8
history and developnient,
13, 62-3
practical, fid-3
Lowe, Michalas, G
bower counter, letter anatoany, O
bower=cane legter, better
anatoany’, 6
Lusttrell Paalter, 55
Lasceuil, 9
Luseui] Mimiscule, history
and developmient, 12

M
Macrobaus, Ambrosius
Theodosius, 95
muauscule, letter anatoniy, &
nanipulated strokes, 111

MAANLSCTIPE Sources, 7
Manutius, Aldus, 95
Marthius Evangelium, 75
Maximilan, Emperor, 75
Meditations on the Life of
Chirsst, 6
Mercian prayver-book, 34
Merovingman script, 9
Meletr Pontefical, 30
mimam height, letter anatomy, 6
Mellimascules:
legter anatonry, 6
development, 8
origin, 24
Monalia in_fob, 47
Moro, Francesoo, 94
Mlorris, Willsam, 43, 95

N
Meudarifer, Johann the Elder,
74,75
Mew Foman Curmave, history
and development, 12
mibs, 14=15
Miceoli, Miccoko, 94

O
Crd Engliﬁ see Textura
Cuadrata
Old Roman Cursive, history
and development, 12
Orgemont, Guillsume 47, 51
E}rrnurl.h':.r Paalter, 55

P

papers, 14

handmsde, 47
Papymus, 17
parchament, 7, 14, 20
Parick, 5. 2%
parverm books, 549
pen angle, letter anatomy, &, 7
pen width, letter anatomy, 6
Peirarch, Framnceco, 9, 91
Philip the Good, Duke of

H‘urp.md].'. 71
Phoenican scnipts, B
Phoeuiz, 11
Pliny, 10
Poanted Minuwcule, 34
Poligny family, 70
Prescmus soe Textira Prescisus
printing. 100
Prote-CGothic see Easly Gothic
Pugin, AN, 62

Chuadraca see Textura Cusdrata
quill pens, 7, 14-15

28
Famacy Psaleer, 42=3
Ratdaolr, Erhard, 85
reed pen, 14
Roocheter Priory, 46
Rooman Imperal Capiral, 7
history and development, 8
Hoomam scripts, hntur!.- amd
development, B
Roomanising Lincial of the
Canterbury Sodle, 25
Rooturnda:
history and devebopment. 11,
12, 845
practical, 86-7
Kotunda Capitak, pracvical,
R4
Founic Capitaks, hwtory and
development, 13
Foustic Capitals, &
history and development, 1.3,
16=17
practical, 18=1%

S

St Ambrose, e Misienis I, 46
51, Paul’s Epstle, %1
51, Vaas Bible, 59
Sam Schawmanc, Faome, 20
Karrrmalia, 95
Schwabacher, 5, 67

history and development,

Ta7

Sherbourne, Brhop, 51
“slamped” pens, 15
svurCes, 7
spring-losded pens, 14
Saquare Capitals:

hisory and development, B,

13, =]

practacal, 22=3
stem, letter anatomy, G
“straqght” pem, 15
stroke sequence, 7
swashi, better anatamy, f

T
Tara brossch, 300
Textura Prescias, 10, 50
history and development, 35

Textura Quadrata, 10, %4
F,.:ﬂ:,.' Giothic and, 46, 47
history and development, 12,

-1
practical, 33-3

tongue, letter anatomy, 6

took, 7, 14-15

Trajn Column, &, 108-9, 112

Treatise om Hawding, 94

Trewhiddle, 35

cumsed foot, letter anatomy, 6

9]

Lincials:

history and developmwent, 8,

W12, 24=5

practical, 27
The Ulniiresad Peronam, 1023
upper-case betoer, leter

anearoyy, 6

V
Vaast, 5., 39
Vatican Basihcams, 35
Vaux, Samuel, 1032
vellum, 7, 14
La Venpeance de la Mort Mhesa,
71
Verona Antiphoner, 84-5
Versals, history and
development, 58-9
Vespasian Pabter, 35
Y Appu Maomument, 1008
Virgil, 16, 21
Viagothie Mimscule, history
amd developanent, 9, 12

W

wanthne, letter anstony, 6
Walpurmpds Neghe, 102

Waters, Sheila, 39
Weanmowth, 25, 29

wedge serif, lemer anavomy, 6
Woestom, Thomas, 81
whetstones, 15

Wincheuwer Bible, 46, 62
Windmill Praber, 10, 35

X

:lt-h-:lﬂ'it, letter anatomy, b
x=line, letter amateany,
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